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of Assam were sold out quite
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appreciates the response of the
of the doyen of Folklore Dr.

ies of Festivals
All the copies ©
sometime ago. The ﬁnundura:ﬁ}r
Art & Culture(Assam) rhmlﬂcilmk
readers to this last scholarly
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PUBLISHER’S NOTE
(First Edition)

ulladatta Goswami, the author of this book, is no
more. He took to his bed when its composition for printing was
about to start, remained bedridden when its camera-ready-copy
was in the process of preparation and, finally, gave up the ghost
before it was brought out. His grave illness prevented us from
discussing with him many chings that we would have liked to
discuss or should have discussed, including some matters relating
to this publication. [t contains descriptions not only of festivals,
but of fairs also. So we wanted to discuss with him whether the
title of the book could be modified suitably. There were also minor
points regarding typography, illustrative photographs, etc. on

which we would have liked to ascertain his views. But things were
ordained otherwise, and, we had no alternative but to transfer
faithfully.

the manuscript into print
phical changes have been made in

However, 2 few typogra :
Mrinali Goswami, the youngest daughter

Professor had a distaste for pedantry and
e of diacritics with letters to differentiate

sounds. Two days before he breathed his last, I went to kesow
from him whether some non-English words in the book (which
could be talicized. I found him deep asleep.

him up in vain. When I told Mrinali of my
thought her father would, perhaps, agree to
fhe were in position t0 consider the matter.
is brief conversation that words like nam-
chira, dighlati, makhiyati, etc.,
forms in the manuscript, have

Dr. Praph

consultation with Ms.
of the author. The late
just tolerated things like us

are not proper nouns)
Mrinali tried to wake
task, she said that she
the italics in question i
It is on the basis of th
prasanga, pitha, bara (rice), laru,
which the author showed in roman

been italicized in the book.
\We have also added 2 few photographs to the ones supplied

by the author in order to reinforce the illustrations.
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So strong were the likes and disl
Professor that one wouldn’t normally ve
dot i's without his knuwlcdge after he

That, however,

ikes of the redoubrable
nture even to cross t's and
had finalized a text,
was only one side of the man known in his
ical and unco mpromising attitudes.He possessed
a highly inquisitive mind and often rambled widely beyond his
forte ~literature and folklore. He had a wholesome zest for life, had
warm and tender feelings and Possessed a keen sense of humour.
Any person who came into his contact and remembers today his
cynical grins and intolerant frowns would certainly remember his
innocent and disa:ming laughters ar the same time. As for me, |
look back with a sense of pride and happiness —and, of course, with
a sense of personal logs ay hjs death — o my days of close assoc ation
with him in the endeavour o shape the Anundoram Borooah
lture since jrs pre-natal days in

ig A short biugraphical note on Dr. Praphulladarta
Goswami is appended o this publication),

The present hoolk 15 the last of Dr. Goswamj published
Wabis, A:. th.e .madm will find, it js ot an exhaustive treatise on
the subject; it is essentially intruducmr}r in nature, But even ekii
ot o iume refleoy the gy ot scholarship, ABILAC

rewarded enough if gy readers, Particularly those who are

Ic of :
grateful to the North ﬁmer.c of Assam, find it useful,
Sabha, parti

rica branch of Asom Sahitya
cular] i
Bardoloi, Falr ]:hiirr}rﬁ;ﬂ th:e pms,jdem of the branch, Shyi Brojen

e s € towards the publication of

; een i .
provided annually by the gﬂvemi:ﬂ:mtmg on the grant-in-aid
the grant does no

the Institute, We "m"r“ﬁ:ﬂ:ic;t to the
the USA will ¢ nd daugher

academic effores of
Atinue to ey, :
to ABILAC, end thejr

s of Assam living in
goodwill ang Co-operation

T.R. Taid
Dira:mr, ABILAC

PREFATORY

ival
vals in Assam and the same Fes?‘vd
e i i in
. ¢ it is sometimes difficult to o
- 3
34 is makes the writers job adi
i

There are so many fes

larions
exhibits such local variatio

igm and th red about a lot
S 0:1?;?:;%1:11 for decades | have move
ficult one. Secondly:

H .

i xtent on
nsiderable e
[ have had t© depend to 2 C?weralmfm}, B
: . |
festivals. Hent;_ L st
the writings oL

lied by, ger
de clear my inﬁélszedncss to these scholars wher
i have made cle -
fﬂz: ;l;;:v:i:aned heavily on them
ey

hort Bibliography has 3_15{}
i rate o
: h Datta, the Directo
ey B lklore Research
b apptﬂdﬁd- I;:Iczsrf%handra Garma of the Fo
d Dr. INa . g
dci?;;?;uhati University, Assam

i Jour-
d Sri Rupam Barua, a
. Professor Datta
ed me with 2 few phnfographs
Fali“’ haﬁil;le’zg;e with useful suggestio
has even

ns. Thanks are also due
indl ed o
to Srimari Arv who has kindly typ

-
ut my manuscrip -
hat this hook is on festivals not on perfo
t
L have ® ;ddéhaptﬂrs 8 an

d 9 are closely associated with
has to be noted however that the term
forms. It has

performing art -
festival does not,
formances.

ﬂ.stancﬂs

Praphulladatta Goswami
February 1, 1994
Guwahati
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INTRODUCTION

Aryans or people bearing Aryanized culture probably started
m (ancient Pragjyotisa and Kamarupa) by the fifth

entering Assa

ot fourth century B.C.s for we have to remember that Assam was

situated more to the West in the early centuries — was closer to
d colonised by Videgha Mathava about

Bihar which was cleared an
the SCVCIlth century B,C as dEscribEd in the Sarapacha Brahmana,
nd colonisers, these people from

As is characteristic of migrants
the west pushed forward and began to settle among various groups
and hilly region and speaking Austroasiatic

residing in this forested i
languages. If we are to believe Chinese history (132B.C.), Aryans
h this land to South-East Asia. There were

even migrated throug
into Assam.

other sources of migrants
In the Chinese mainland, as the Hans pressed downwards,
e southwards. According to A. C.

lots of Tais had to dispers .
Haddon, Tais penetra[ed Assam as early as the cighth or ninth
century. At the same time under various political pressures Tibeto-

Burman-speaking cribes also started entering Assam. The military
adventures of Kublai Khan, the Mongal emperor of China, in
the thirteenth century, Wer€ a major factor in the dispersal of

1991, p.468

e ——
* Colin P. Masica, The Indo-Aryan Languages,
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Festival of Assam

races M i .
and tribes. His conquest of Tibet and Burma miuse hive

T:el:}t;ifwg alotof people into this region. Later on, other people,
fl c.l uslims and tea-garden labourers, came and settled in this
ertile land, Through the centuries all the
comedto colonise or sert| f India have mixed
considerably, not only phys: Hene w

T e COm}fpgsIysu:ally but also culturally. Hence we

find out the Parentage of th
notice now-a-days a|

Thought the fr

e in this part o

R S g

THE PAN _[NDIAN FESTIVALS

(i)

ia. it has its pan-Indian festivals
htami, the birthday of Krishna,
uja and so on are observed

this book would be the

Assam being a part of Ind
connected with rciigi{?n. jar.lm[:s e
Saraswati Puja, Diwali, Holi, Du gcd g
everywhere. What would be stress

festivals.
-4 forms of these “Th
local or localls‘ﬂI‘;l . 15 a source of pleasure ©Oyoung students. The
Saraswati 'uja

. 3 hools or at some
oA hipped either at sc . ol
Soddes o° lcammgctsn‘::(;z::oiftc the place of worship, by raising
ude

lights for the evening cultural shows and sitting
18

It is amusing to see litcle girls putting
invitees.
arrangements for 1

on adul dresses 3nd ma klng a i worship in
i bcclmc for the place of ‘ ;

t der to OH’:EI' thcil’ pra ers to the beautlfui idol of

raer ¥

i|dren have a vegetarian meal after the worship
o he functions were Over children used to
rt

: ingi ngs in
. s on their shoulders, singing songs
carry ti‘.lc idol 0 ,fl E%lr;ﬁ:;il;i owing her into the water or discarding
her pral;c, an;llo‘: a-days Rikshaws and Trucks are used.
somewhere. =

: i hildren. It is

- al popular with ¢

Diwali 1s ar:iortc; i?:;ay EFOCIOber to plant one or two
ark-

convenient placc. St

a pandal, providing

nvit

the morning in ©
the Goddess. The

is over. At one time afte

customary on the




4 Festival of Assam

banana trees ar the gate and put lights on bambeo strips joining
them. Lights are also pur in the kitchen-garden, on verandahs
and ar the foor of the Tiyfas; plant. This is the Ka; Puja day. The
Goddess is worshipped by some people, but in Vaishnavi te Assam
it has no social significance. Whar i significant is the bursting of

crackers and display of varioys kinds of firework. These crackers
and other such things come mostly fr

known centre of Shaler; worship while the temp|
rightin the cenere of the city, is also fairly well kng
manifestation of Shaktism ; i
the Vaishnavism preached

by Sankardey, (
followers, That th

1463-1568) and his
ere is np religioys conflice here owing to the
liberalism of Sankardev whe taught aboyt o ;

of worship, tha i the devoy

ne God and ope way

. basized ot : ed Iecitation of the name of God, but
50 emphasized thyg th evotee of Krigh.

upon the fajths Sollied 150na is not ¢ look down

¥ other people,
T_h-: public form of Durgy PUja as seeq gy,
century by Bengali o

a-days was more

ficials and clerks

: N Occasio fo, purchase

of tradition,| t‘n.bu}rmg of toys ang 'S, and epjq t
: ptrfurmances like Ojapal; e JOymen

and theatric|g, N‘-"Hnajl}- i & Palt, Dhyj;

worship, byt g,

2 (drummers),
S N0 anjm Sacrifice ap this
atarg
the sacrifice of 3 buﬂ‘ajg; s femple on the Na

Vami day there i
Nd some Boats gre als

b © Sacrificed ap the
EStvitieg of ¢

1 o :
Cartied the Bra?? e dol;

5
The Pan-indian Fescivals

i I IhEJ.‘t is largc
§ gocasion
].'l o [ht walter Dn d'll
aﬁcrwards

ir with lots of stalls.
i the riverside and also a fair wi
gathering on

(ii)

- ith the spring
an-Indian festival assuﬂi‘:j:; powder or
Eioli isanother ias the throwing of co h there is a fair of
season. In “rh%n :cnmmﬂn sight, but rhﬂ:smnoe and vulgarity
coloured water is le in urban areas, the ﬂ'";“hﬂer In fact, holi in
Bihari and such Fmplndia is not to be -~ in particular in
as seen in northern one a cransformatio n;m one of the most
Assam has undtrg’fhc Holi festival at Barp an::i ateracts a lot of
Vaishnavite centres. ntres, covers several &aghrsrce to five days and
important of sucild c;‘:juu_f continues from there as Phakua, The
) J n

people. It is call is Holi propen - l;nz‘:’ Keertan-ghar or Ia_rg"-'
only the lasr:.:la}ff is brought out of © ing, ululation, bursting
idol of Srikrishna day amids B epmbal Inthe avealogthe
chapel on the first . o of drums and cym Bhela-ghar or specially
of crackers and play! Ecvcn times round a feature of the winter
Gosain (idol) is [ﬁkjgnhda*ghﬂi‘ is "mma”:ﬁaer this the Gosain is
prepared fire. This (about this later). d with steps. This is
festival Magh Blh:, j P}rramid like nLDu[?txf day people gather
placed on the Dﬂl ;J performances. T fsm_ﬂ with coloured and
followed by theatric homage to the ',:;0 iven shelter and
from all parts and Pﬂ}’da} etc. The visitors ;l:c Ect ek v b

: s

perfumed Fowilm szems of Barpeta and thi

£5
food by the local

an act of merit.

becomes pink
known as Phakua, Barpeta bec
day,
On the last

ds with songs
loured powder and the place resoun
with Phaku or colou

like this :

" gﬂ

e Hol sogh B

and hymns. T j’s clebrating Hoiither at Vrindavan,
Shyam d Gopis all toge dance in the woods,
Gopas “”ﬂ ck and the peahen dan
The peac

They are celebrating Holi...
o
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Festival of Assam

SIVA IN ASSAM AN D SIVARATRI

Mahadeva is rather a popular God, popular even at the
is married womenfolk sing of the

sperated wife Parvati. Girls
often offer prayers to th cctatiorf ofa gooc.i l}usband.
Tribals like Kacharis and Rabhas trace t0 him L'he origin of the
world as well as their ancestors: People consider him aﬂ"ectl?nately
as one who indulges in bhang (or Indian hemp) and enjoyable
eccentricities.
Mahadeva,
Rigvcda he is trace
sacrifices, welfare to me
medicine, Gradually he

God and also to claim the 0
¢ conception; _
b the linga as his sym

¢ Hindu triad, perfor

Siva- )
domestic level. When 2 girl :
ent Mahadeva and his exa

improvid
e God in exp

d, has a hoary ancestry. In the
Rudra, the lord of songs,
horses and cattle, and of
begins to acquire the character of a fierce
le of the greatest, as Mahadeva. Then
that of Siva, a god of benignity and
bol. He ends by being
ming the function of

the great Go
able in the form of
n and women,

emerges anothe
of reproduction; wit
the third deity of th

destruction.
Sjva-Mahadeva is benign 2°

from the lowest to the highc-st leve
philosophy associated with his name,
Why is he of such widespread acceptance

well as fearsome, and popular
|, for he has culc as well as
specially in south India.
? Mahadeva, in fact,
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carries an old and non-vedic ¢
god, the god of the skies, of
trident, of the phallus, who ¢
Mother Goddess of prehis
conception of godhead (a5
people emotionally, i
old, so does this m
with a fairly ancieng ancestry,
Siva-Mahadeya i indeed
pantheon in spite of

radition, the tradition of the male
storms, of the thunderbolt of the
ame later tg he associated with the

toric times. Juse as che mother
Durga, Sitals, etc.) st

fs::-rFairsinc

S ertain places of
D iy " 3 3 EZPE_I[‘, Dhuhf.i, S['JG

it h: ;l.“”“" 2 Singari. The pge), - Guwahag a; — mfil

with ¢ Waltemple on Umap, 6, 40 islang associate

close ;:o the city, while e ONe at Sibsagay 16 h;;; I:-d;c&]?r ah Maputr,

temp E on the bank ?fﬂ.w large originally s e ML_IJm nath

SAgar being an gy, tank. ¥ Known ag Sivasagar
Let us Uy to

riverside as well g o th _siting the Sukresway emple by the
day, for they | tmple, Boay

Ur}r;anand:}rwha; i Zt;rr}" thousands af d“ﬂt:::r:l fn'l:-’f: .Iinmlfitab!c
on the ancjep, I F‘_DUI mi] Plgrims ¢,

i and place bael leqyes

ey mple, If You have
POt to cqp SOme wager f h

rom he

milk you capy buy

9

Siva In Assam And Sivaratri

: u, unofficially of
The isig_?d nliu:[h;hif;":ji:: buy a laddu Wi-[hl
iz ::::cte of the narcotic or £¥en. get R SP::“;{
bhang in it, have a Smmadﬁ with milk and spices. I; :ha paThc
preparation OF ?hmgindulgc clandestinely in allm o Hﬂli -
s FCSEWHI;SSE? aratri is conducted by F”:lem ?[ n:gacriﬁcc
i S5l R 5 Iwa:e not concerned. There is h?ix-l.c:;smbumd
PR EES:;IF;; Suj:ﬁ}cation, and the cooked food is
of goats, K1l

s+ Far it. t on the river-
o thgse W].]U wallt f ﬂli s P]‘DVEdE much SPHCE- I:".l
* I
The island is s

: ly a
s 's courts, thete is not on
(Commissloncrs h also persnns
bank by the DEPEr}; also a market. You Fl“f'—] ) Tlr:'-;tl‘&am of the
crowd of people bu ake the trouble ﬂfcmss'r[lcg [ Lnr_l men and
ot around,
who are not cagﬁ';e ishnd. Thc chWd Ca!:l IoD‘Fthf}T 50 wish. You
river and gct{: I[d and buy certain things i
Woitien Eln.d- 1larern,

. bellied a riger?skin cI:E;iI
silac sl €67 =2 others riding his bull Nandi. You wi

i e her
. ting and . hen there are ot
God, some just g Sgu.;iatc Parvati as well. T S
g as e
find images c[’llhlis s mciol'ﬁ‘ sugarcanc ¥
: ike sv :
things to buy, i : . ipped in
works of bamboo . Gjya and Parvati are 1.1..r|::rsl'1lp.pE
and even ts of India Sivaa h phallic worship may
: r
Asin ur‘ht'f pa and yoni form. Tl-faug hP usual combination
their symbolic h?gﬂ reation or generation, t Hf seieniad bl
Gt b . rc he rituals P .
indicate a desire fo suggest the Elomain
: . 1oes Ol n as Burha Gosa
of linga and Fumlfajvﬂti in rural areas are knod?:iess Womenfolk
Tantrics. Siva and P3 the old God and Go sim-.. o soaked
i nl, I SCS 1
and Burhi Gosa + am-prasanga or praye nd larus (laddus) of
somerimes arrange ane, banana, cocoanuta rt according to
3 : arcane, his conso
rice and ].Eﬂul! SUg Id Gu‘d or re
. : ber the 0 ing and the songs a
rlcﬂ-pDWdE]' o Eit};ﬂn Srarts [ﬂﬁ'ﬂrds EVEGHH‘;gand by I:-_'n‘na]_[_',.]_:]_:i.l'].ts
necessity. The ;.:55 eckless life led by the Go
er ’
mostly about €

raised by his wife. -
There’s neit
nor is there any €

Brahmaputra.
course, bhang i

or
her a house nor a do
ultivation,
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you just roam in byrn;

Ja:rlianging for sc:ssio]-lr:s[.1 :)l}gbl;iiaces
or:ely woman [ am e

thert?s no end to my c’ho

you just pass the time sltfst:i’ng

BOHAG BIHU

owedly Brahminical festivals can

be taken in Assam as the one which is observed by most of the
people or which really gives them a thrill. Either because the tribal
pull is strong or icis the agricultural setting which still determines
the social temper of the people, the festivals which are looked
Eorwed to:and enjoyed widely are those associated with the
beginning and the end of the planting season. The festival
associated with the beginning of the season is the Bohag or
springtime Bihu and that associated with the end is Magh or

winter Bihu. Bohag Bihu is associated with Visuva Samkranti or
In Vedic times certain rituals seem to have

the Vernal EquinoX.

been performed at this time for the purpose of controlling the
movement of the sun “(the fruits
of) those seeds which are pro

(Aitareya Brahmana).

As it seems, none of the av

nd thus secure reproduction —
Juced after ten months or year”

The term Bihu has t© be derived from Sanskrit Visuvatand
¢ confined to Assam- It is heard in Chittagong as Biyu
Lewin records that “The Bishoo is the chief

akan and Chittagong tracts in

kmas of the Ar
e Oraons have the term for they describe
Bisu sikar. LK. Anantakrishna Iyer makes

its use is no
while Capt. TH.
festival of the Chuc
the year (1870). Th

their summer hunt as
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Fescival of Assam

mention of the Vishny New Year festival of the Nayars of Kerala.

Y in Tamil Nady i also called Chajera Vishu for
the reason thag ¢ commences in the month of Chitrai or Chaitra.
The Khasas of Himachal Pradesh haye their Bigy New Year
festivities, The Panjabis have their Baisakhi. 1n Assamese the word
by itself refers usually rq Bohag Bihu, the forma part of which
Starts on the Chajrra (Chot) Sambrane; day and extends to the

well, the winter festival

Some of the feary

OWn as Magh Bihy,
Assam, say,

res of Bohag Bip, A€ typical of Upper
fdance ang music, while festivals known
and Suweri are tYpical of Lower Assam, though Bohag
OIME L0 cover entye Assam a5 4 cultura] feggiyal now-a-
Bihu ﬁ:frivals At Guwahayj g, impresgive affairs and

these cut apgg ethnic problems
describip how R hag Bihuy |
observed lep ye see what William Ruhinaunghad to S::agbmit’-:hf:

in respect o

festival in 1841:
“The Assa Mese
first festival of the ye
in the firg; three days of Bajsa|.
the whole of the firg day
Europeans dq the f
worshipped with
holy wzcir like thi E!:-:}rse : _ firse sprinkled wich
) §1n the Cjrepre:
the sacred Stream of the Brah
€m, thej -
T ek s Painted
t. The CONsecry

have twq Principal fe,

tivals, ;
" i Wals, called Bihu. The

Bihu, ang is celebrared

st da}r o

themselves before
colours, and their ne
strings of fry;
thmugh

nojse

ted ap

the villages, by Homds of Imals gpe then dr;

N
S
o~

S

13
Bohag Bihu

int. On EhE owo

in every field without ;ES::T;Pamde abour,

and seck a pasture festival, large groups ot P Ese from time to

following days of the of dancing girls, who F":l b s
attended by ““:;:b,m::amun movements, and cha

time to exhibit r‘ e h Bihu, is

with their lascivious Sonf:- festival known as the rhj:f beginning
k< ff:;d of the month of Pous, 0

celebrared about t

ival
the festiva
t,_Hﬂmc'r .
'vaiﬂnt o the Haﬂ"l:s G It occuples TWo
{ : rvest.
of Magh. It is ;qu.l ning of the winter hid and merriment”.
; ein tin
OCCUITIing after ich are defoted to feas dg tion department of
days, both of whic official in the E s has some historical
3 ; iption
Robinson was anm:curate, his descript!
T
Assam and ©

; eople ¢
vnlu':;ﬂk& che harvest is over peOp
er

airin . at Bihu.
; 5 or rep ve away
. ding their ga;dcn will have to g_l Leaves
like rending he clothes they ngo are in blossom.
1 e he ma
start weaving t

i first
a]as: ) tunlng i, [h'c
: e coral, the p the birds ﬂffl ; ne tends
Trees like most [rees, ance in the air.
. ; = .
are sprouting ]‘;n and there 152 frag songs seemm to spring to
falling
showers are

i ks lictle,
. etful in this a:mﬂssung the heart flutters a
to get a little Fa‘;g and if one is ¥
L bi_ e,
one’s lips un

ing. One Sings: .
So de

S dcnr iS [hE ShUtt.!;11 DF Bﬂhg’g,
dﬂarcr still is thﬂbﬁr nl:nbser‘-'ﬂ i

& ut . oW,
Whar‘EISi:zu{iiF over, it 18 Bohag n
Chot 15 §

d,
has bloome
 creeper s o of B
the bhEb“-:‘; goes on SPEakIZE; .
thﬂuci‘:e_‘: not Cﬂmeéﬂ [h;. ::'f]r.}l's burt it h;glns ‘-;: da}r for
one ay @ Garu Bihuort :

= E";m‘l'llfs ﬂfil";tﬂ firse day is ca"::c day for men, the third is

of cattle worship- hu or

: her
. anuh Bt v for God. Anot
econd is M'm_u ‘hu or the day fo
cattle, the s lled Gosain B!
sornetimes € IE

relax and attend to ch?rﬁi
an .
g their houses. Womento

(silk),

uhag Blhu
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important aspecr of Bihy

is Husarj carol singing and this starrs
from the Manuh Bihy, day. Uruka or Bip, eve is a day for house
cleaning,

washing or clothes, prepara

tion of varjoug eatables like
parched rice, pithy o

chira or cakes, lary of balls or

children prepare
hitter-gourd and

- They rub black
foreheads and horns

‘0 a neighbouring pond

. _ - On the way the
Pleces of gourd, aubergi

ne, etc, are thrown ¢

1 n the cattle. The
boys also strile the cactle with Sprigs of dighlag; and makhiyati
plants and recite:

Eat gourd, eq; 2ubergine,

Grow frg

may have proye harmfy] ¢, th
in the fields, The |

back some of the pj

too rub g Paste of b ram
take 2 hatch, Then ¢, j L

Offer ppyg r
chapels or at ¢ Prayets g

I private
amghar, offe, respects to

m el
*pecially prepare OF chira, curd, cake g5 g Other things

ew l‘l}pes

a
Wﬂund - d—lem‘ Trlffimpar(!d F(}l' thE Cattlﬂ and

dre i ‘
soaked wager Whe, 50 sanetifieq with g g,

in the Even|
Eat and

red threads are
rinkle of Tulasi-
ng thejr feet are

0 tied up in the

1 —

15
Bahag Bihu

Brahmins and
: in Lower Assam i
albari area In ion of Go-lakshmj
" lin {E? f: ;ja ro cows in the conception o
other people ofte

. d :he Puj.'i 'tS
Brahmins an : :
i dras CmPlﬂ}', rd, turmeric, etc.
= CDWFLE-EGhML f:lleshed. The pieces oigﬁﬁﬁxed o Al
Reslonag thlf L-tiu:kin the morning are kep
that were brought

or roof of the cattleshed.

i smudge of
de are brought back in the evening a
Before the cattle ar

ine leaves is lighted at
in kinds of SEmng-smelllf;Emiﬂm nl::sht; 4. The
paddy chaff and cerm;un d and near the Ea‘e;o ther pests. Fans can
Rl g G5 i:l griw: away MOSqUILoes an
custom is mean

i f
he acrid smoke o
ilized to waft t
be used only after they h"*""": e mixed with oil and smeared on
used o ing the as

ive of the sore
the smudge. Next murf;ﬂ 25 medicine or j}f;v:'-:lalm washed
i :
the neck of h'jlﬂﬂiﬂ c]augh. The Plﬂughdmivtﬂ cakes as an offering.
caused by F“ﬂmgfﬂ Garu Bihu day and g ake a littde of green
in the morning 0

le ot , 1
o it 1S cusmrnill'}" for Pfﬂ;d and salt. Eating of tender
e mon U4 leaves mixed with mus
: \y
mango and jute lea

; da}r of
. . Bihu, the first )
Navamrakhadika u Bihu is Manuh their elders, are given
The day after Galr show respects mch tf Or gamaosa, a sort
a
Bohag. This day peoP :;ant, mostly a 3;0[; or chadar. In towns
the bihuwan or Bihu Pwel combined; 3 Mill-made products hav:
of handkerchief allu:l mrrgcks and pants. Fspinning and weaving.
children may be,gfver;i cottage induscry @ tji- first songs, mostly
hit hard the traditl.ﬂl; crarts Of this day Namghar. Husari may
ingin
Husari carol sing

munal oo nsidered
h'ﬂ com T Fgr It 15 €O
hymns, being sun he Garu Bihu day,
Y 5 n the
. start ©
SOMmet1mes

- his day:
rol singers on €
the blessings of tgf:;lgssings,
beneficial to scctgﬂm Bihu day take
On the Ga

in heaven.
an you find a place In
Only then €

irs, but servants, nea:r
ily affairs, i
loth presents a.redfa:;; }rget PR -
S friends

;at
ually red; a
i osa are us
; d even close ders of a gam
relatives an f lave. The bor

raken of 1OVE.
often a toke
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one or both ends there are ateractive designs of flower motifs.
A practice observed on this day is the writing of a Sanskrit

he nahar or ironwood tree as a

how they are going to fare in the coming year, Visiting relatives
and friends may start on thi d

ay.
Some of the ather Practices of this day and the days following
are games played with cowrie shells and ©ggs. There may be

outdoor games as we|| Some of the r.hes&type games played with

egg was the symbo| of et

ernal |ife. The ideq
does not seem o be the i

nvention of India,

The other day til]
special functiong assign
on and in the fields o
MUSC sugpestive of th
the sevenh day is the -
Brow in the fig]
area eEdr:rl}rl i

ed 1o them. Ho

= Wever, Hugay singing goes
CEr some big tree, go op dance and
© Spring seasqy,. One

: Practice ohgery,
NG of seyer, kinds o ed on

= Ba:pcta
2 SIng cheerfy]
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: f herbs. They
ick the seven kinds o ‘
: ood pick t e
angnane aa':::';ll_iz go near them a;d i;;ﬂf
-I 1 SD ! . -
do not allm‘-’E i _apparen[[}r r11h:?1 - over, Dilia e
know what they when Husaari singmg i Ayinig Bibi
In upip-;:r Hs:iartlf;;n d this is called Bihu Uru
a ceremonial par

local variations, in
h e find in Assam. There are
Chor Bihu, that w

induised wibals ; ihu dance. The
particular among the I:;nﬂi d abour Husar! and Bilu
Sﬂmﬂthing must

he symbols
nd middle-aged Pf"rscins ?:;15 a iind of
Husari bands of young * nd o secure theic b Essﬁsg-‘snm is a ring
of the raij or cammuﬂ“}'d:nct as seen inl Upper cr with a leader
social recognition. The move ina shuffling ma[:hct‘s take up the
dance, in which the men he songs while the o s, split-bamboo
in the centre, Wh{.j e ents, like sm ““. dmmT’hf: householder
refrain. Musical mmuid hornpipes are i uS: money by way of
ciappcrs, Smﬂr}’r;?ll;ﬁ":s and leaves or €ven g
offers a cloth, bet

b:ll'ld-

e t?l";hebfa{:f ;i:gins Wi.ti.'il reli
& : ew
Being soaked in the

f Krishna _ "
iy t;‘: fh;;:;r} has cpenr:ci its pe
a baku

inda Ram. imes
3 Govinda _books, sometm
Hari Harl Gﬂpi; Vaishnavite prayer N
5 es §1
They sometim

; ignificant
sing are sign
Some of the versﬁ?t‘!}’iritfal obligations:
; . s
even humorous ballads cern for social and s
con
: veal a
in that they re

Giv ¥y lord,
i upee, M

ive the king a ™! %

‘:r:t;e community 2 rupe

&t

we boys are spartmg.
ee.
give us to0 a up

gious sONgs:

1

give gifts o the guests
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before you die take the na

only then will you find a place in heaven,
Husari singers are not s

upposed to sing Bihy songs proper,
which are rather of an erotic nature, but one can hear a song like
this:

me of the Lord,

[t was God who planted the seedlin
it was Brahma who tended them,

forgive me if 2 unbecoming Song comes out,

gs of songs,

the SWaying arms and
€ onlooker. In 1957 1
istrice girls dancing in
d young girls, some of

€ eye of th
the Sonitpur d

ted wo men ap

e
ers, [t i
g ds It is becayse the core nce is sexual that
used tg i
: “dtodance 5 litele AWay from the ryi le eye
ays Bihy me ‘culpy e’ i T
CLL ture’ and been taken away from
terefore e dance by become

womenfo|k
Mo has beco

ferti[iser and the
; > or h i isti
b e Obvmus, ad, Iitualistic

€ songs that are sung

19
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dancing girls and drumming lads,
en

I aﬂgu

e
In fact, at on
d streams. g
fishing in e ponds - ffections were indicated
inthe Bleld o8 5 h these songs that a

o throug

time 1t was

k place.

ments I:OO

S lateli EVSEIZIZF;CB the whole day,
W

le day,
ce the who -
; “;O‘:d izltlcarry me offwhil:. I
) : |
for }},1 avily you will have to pa)):abl -
cr - for the prospective groom
The paymen ibals it is customary B
I etri
girl. Among some -
to work for a perio

in the house of the ii:er
daughter.
sation for the loss of the
n .
N CO[;}?: Bihu dance 1§

thﬁ most €
llow YV 1 ’kC M

n isi sam
i sandDeunsmUpp}fl:FAs -
o i 2rions of this dan
h ir variatio d
nd Kach n m have their :
N 7 ve also poetic songs
is i LOWEI'AS an s
al2":}1 o a““' Bihu Misings ha p
1bi ring .
€ lbl[f:d du

like the
Assamese Bihu type-

e
antiphonally, often betw

O friend,

e to the parents of the
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» Meaning
ahi in Lower

as Rangali Bif,, or

Bhogali By, the Bihy of E
A fire ceremg,, agh Bihu, bur

more significan, is + the Bihy, eve. On thig da:-,r Womenfolle

get ready for gy, TXE day wigh chirg, Pithg, fary, Curd, etc, Uryka

is niat exactly 5 One-day air, for fuel hag garhercd, fish has

to be gor from % Streamyg, and if Possible, S0me megt g, In

tribal Sertings D prepare rice-beey.

winter it takes fo,, or five

Usually undistilled, [n
aYs o Eet the eer m
Anothey impurtan Ore is 1o |,
¥ Young |54, talk
1 bam
hapeq ind ¢

: “Sand hay o usually
meyi, and those vy}
elagha, Somer;

Ch are hyy,
Meg cuwhcrds p

made wih Bree
temple.g

and in gl Th
90, dried b,

called g,

like are
48§ the night ip a
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Domahi the
-t Or JWRS d mﬂklng

Magh Bihu fire an

Ives by a

les
d the eatab

* eardens an

Bhelaghar warming T the villagers gar

1T
eal fro
vegerable that they hst
1 eIm.
thart are gwc? n::ﬂtng %
eas
b ing 1s over,
he feasting evening A
F Eh.-: family ties thin s
Int

nal. After
.1 aﬂ:a_i[' or commu someone
¥V be a f‘al'l'll Ya'[ Eraﬂk 'Df dﬂWl’l? 3 ﬁ-ui[_
next df o, jute or hay aroun
f bamboo,

: hile
1ce, W
ffer them r ke a
lls out to dogs anir:; P The; afj'::-lza and
; rees, calls and coo hes. The malefolk : -
bea”nff;m clean the h::f washed Cll_:;:;aghars where ﬂfi“;:‘f;f
wm.nf;ng bath and Puﬂ the mejis 3:;'? e, Agni Then fﬂ:rm e
pun move on ¢ od of fire, d flames w
: Re L
CI;lldelf:ezre made to t;h‘:h?: sﬂuju::tubes of bamhz‘::.;rut
iy is set nd the t ings
: s fire is o in cold a ive bless d
God’s n“n;;ng shivering 121 derly Persﬂf: fn[ sticks are scatﬂ:lzr
people i Brshroing “head, The half Sl thm‘-'-’fllj “
¥ . G -bu
ke g'—lﬂf_‘::h on the foreh ay be bmughthc ashes and half eans
i el P belief i s ad i .
in the : ; 0 f fie had the
: trees o also 2 f
frmtabearl.l;lirtase che {-::r;i‘ig;ummgr f:fm of fertility. Some o
ba;nﬁ?;{;d Lenten ﬂ“d embers as a m
who 11 hes an
f as
the efficacy o

round tree-
o i e sty e
also had the CL::C;:[itful {.Fll—:rﬁr)r le sit and to
o 1 rﬂnﬁdﬂmpﬂﬂ;’;i b Sy hod »
apparently 31:-:: mejis and Bt;gd:ums ar{d of nam*Prasmg:S 3
Abe t;;;ﬂim'-‘!ﬂt ?F Kin fact, hlﬂidjzfgh of Magh, su?-irjval

the .am?i? mﬂ‘singinia:uff of this mthiS aspect of the
:lesmins;ging isa ﬂ‘i’;ius purposes: >

gt : for relt

to be suitable

bLll' chjf31
is clear. d curry
* 15 C] " & an
EVARIRE oo ls natiie
# nce o n thi
the influe h taken ©
nch t
The lu

gl
P ah-karai (m
arion 15 m
One special prepar
n
n.
: d and 00
P.!tha:l cur

leces
I E.].'I'[-'l P
SESAIM
TAIl, ¢ il Another
ice, black g ith oil.
f roasted rice: it is smeared wi
o e iris
ination chewing
mbin for
kﬂff,}: aco

ed on the

der steam

X Pﬂw

ffered

of ginger. %ﬁnczkcﬂrpf ke
1o 18

preparatio
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mouth of a small pitcher of eve Lo: Toie o s o
larger. Another kind of n.a Cattle. It is a kind of idli, but

-pitha , moist rice

sweet variety, | salt but now-a-days
. €t vartety. [n U

what is known 4 Sunga-saul, the sticky I;PC! Assam they make
bamboo tube, Whep e

be a preference for fried Pith,
No mear is allowed on the p 1

water and |efi over rice kept soaked in

m of €ating soaked left-over

drinkine
ng rice- 2
the mog; Numerq, g beer

. over dal, [s the cust
rice a memory of the triba] habitso?
The Kacharis,

similar customs, thg

the seventh day
utensils, sacrifj.
singing, collect
begging,

. 0 y .
Ing earab)es, T u, thejy God, and

setnng ﬁre to the

m
The boy bUrn th

¢
¢ Bhl‘.'fagh

out O{: their )
Bhe!agh -nCSI_S'T ¢ leadip

' 23
Magh Bihu Or Maghar Domahi

3 - village, that their village
tiiky be ﬁllefﬁlkWIL p[jino)i:eros and the clephant., that Fhose pers;)n;
1nhd s;:ocrllgblla;; :h{em even though the cattle in ;hcxr ;l;zrifu jh

o ha - ;
not caten up those persons p;iiﬁ:g;?ugﬂ Og
o glof’y’ glo?irnﬂgfl-::tyu:': :}fihis Bihuis d?e hOIdinfig (ftisgorii
lik Onelfmem ing, jumping; bufalo ighting, ¢g8 D | elin
ike wrestling, racing; . | games, like sword play and ja
e martal § w,eeks ahead young people used
r;;:ks and exercise themselves in the
cessary to defend the land from

earlier times mor
throwing were customary: F
to make camps on dry river
arts which were found ne
aggressors.

I have ignored anot’
as a festival of little Sign.l
-~ family ya.rd > light- ® P this manner:
women and children sing 1% e

Tulasi, O Mothef‘, )
You are Govindas favour ©
Which way has Krishna gone

Mother, titji ;qu;;bgriic of Vrinda, one of devotees
The plant is cons

of Krishna.

Another aspect ©
things for the protecti€
in the field and lights @
whirl a piece of b
the maturing paddy
banti or the sky-lamp ;
put lamps at the foot of ¢

God Bathou, in the garden, "
Bihu cannot be called a fest!

i Bi in the autumn,
hu, Kati Bihu, held in .
o Bdt:ult has no public significance. In
ﬁcal;‘cat- the foort of the Tulasi plant and
u

ite,

loughman does certain
;;fpiaﬁts a small bamboo
¢ its foot. He may also
in mantras to protect

gy~ Cz l-tflzlrrslons light the akash-
alrl, bamboo. The Kacharis
symbol of their chief
d in the field. Kati

{ Kati Bihuisth
n this crop-
n earthen lamp 2

hanging from a ¢
hc Slju cactus,
at the granary a0
| as such.

e AL S )




Bhatheli And Deul 25 II

claymade toys and even lo

Towards evening young
cry: Bhatheli is over, Bhatheli is over
the money. Thus ends the day. In certain
Bhatheli-ghar come from another village,

mock fight berween them and the local youths. [
In the southern part of Kamrup, where the festival is known |

as Suweri (Sori), planting of tall bamboos is not seen, but bamboo iu

e planted to indicate where

posts with the tuft at the top uncutar icate
he from the neighbouring villages I‘

lads strike the Bhatheli-ghar and .'
I They share the eatables and
areas the breakers of the

resulting in a sort of

cally produced lentils, spices, etc. ;:‘

=l

=
=

ST A O,

the thrones of the deities broug — :
are to be placed. Some decades ago one could see in this festival
buffalo fight, elephant fight and horse racing. The festival starts ‘

% after midday; towards evening the € : :
respective Namghars. As each throne 1S carried back the people
rrying the throne and trying to

|
|
g branches or shrubs on the way. ‘
|

=0

hrones are carried back to the

=

Lower
g:;m, IF‘WE do not mentic}:ss-am there is hardiy any d divide into two parties, one ca
b 8 Bihu as seen i U tibals ke the Kach 'y dance and beat or cut down the overhangi®
Y names such as Bl PPer Assam, by, . charts, typical of While the other party puts Up @ mock fight and try to stop the
first week or ¢ atheli, Suwer; Crain festivals goj ¥ .« raken to cach households on |
0 of Boh, Or even DeyyJ gomng progress of the throne. The throne 1 .
: In chief feature olf-gBaEd these R ulare held in the the wav asid reccived at the gate with a light and some offerings
. .73 r I
a?ilb';’;? inafield, Op Ioatrheh is the Plaﬁtf:‘ many people. ofrice)”gmm - |
taKing a cleangip, txed date i, the 8 of two green : i — Palasbari, to the west of:Guwah:au,
and wash g bath ¢ Mmorn;j n a few villag
shed, thep, g Ut two by Ng young men ; . of Dadhi-mathan, symbolic churning
Theb CCorated mboos, Th there is also the function © ;
amboos are ¢ with colo * 1 hese are cleg . :  |s known as Gopis and twelve
made b hen Cere ured clo ned of milk by four pairs of smg_ll gl
¥ beatin ¢ Monially ] ~Oths and chowri Y P : the God of cowherds. Thus, f
COncheS_ Th go drm—nsl dash' Y Planted in the mid ries. boyS (Gopalas) drESSCd up as Knshna, .
pigeon) or be'dlgh r of the | b‘ng of cymbys andlbft of adin the association of Krishna and the idea of cow welfare seem to be
fide 00s owi i
are pla 00m pyr 15 know ng of ind . .
- Pannted close: licel :’a a, ﬂ?eothffbejng thl'l as.the male para lcatc.d. hy the festival is called Bhatheli or Suweri
pla dana leaves, 1 way is ade asmal ebndeP&l’a. These It is not clear WY |led para (pigcon). People bow to
Vis:; SOMme earahe oy own a5 ef! hut wigh, 5 S or why the tall bambo0s 27 ;:mrus and they also touch them
and k‘:P:t' 1shna jg kepr j zoins. The ¢ rone ;;gha}f d in it a_l_'E th.ehbamboos lnbnor_th:li;’f:es ook e gy S0TE i
Ina Ometj whi . with r , but 1t
part of Imes by ghe .lCh the ido] of wol—sh?verem::vcn tree marriage: B. C. Allen, however, had
ip; OF formed berween the best

marriage was p€ : _ Re
d round it 1n 2 circle (District

. our ina ;
thar Processio

& " observed that a mock

A section of Muslims near

nd the bamboo and the others raise
Gazetteer for Kamrup 1905)-

e
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Chamata perform whar i known as Bas-
for Bhatheli, Bas-biya or bambog marria

g€ may be some form
of the Madan-Kam, Puja (worship of K,
bamboo plane

mdeva at the foor of a
ed for the occasion) thar is seen in Cooch Bihar
in northerp Bengal. The PUja is performed o the full-moon
day of Chairra, I may be noted thay in the Bajali area of the
Barpeta districr ¢he bambog kept leaning op 4 banyan tree is
known as Madanmohay, Gosain, 4 name for Krishna, and also
worshipped as sych.

The Kacharis also observe the Bhathel;
they give it thei OWn interpretarjop Th
call the feseivq) Bhajthe(;

51'119:". hl.l[ near

biya, their local name

ceremony, though
0s¢ in northern Kamrup
goes dowpy, They make a

not to bring to their village a0y mishay 5 to go downstream and
the departing of the Gods by

1P or disease, They symbolize
3 raft and Casting this loose i , river hoonand the gedon
recall whgr TG Frazey !

i The Ceremony seems to
S CiCribeg as i s .
SPIrits ar fixed times, the public expulsion of evil

undas cy| the taf]es 0 recall the In

| t5al post thay they
D}f m{p. ains t-h £ . ’
in .m'l':mor}.- of Ehe ﬂrsr Nagbansj ch;:{:uThis FESthﬂI

Posts SUggests some
orter of the heavens,
Samese idea thae the
M may Suggest the

» A% the Vajasaqeyj Samhira

, 45 ¢
fain, and he Supp

afe ip harmun i
in” B : ¥ With each oher,
0 derive the o, h 3 lfmm Kakati, e inguisticjap wanted
o athelj fropy, bhasrhal'ka "
BBCsted thag gy boos h "3, the s Tegion, and
or pole Iised ; 'BAt be

Some oy of I :
Onour of Indra, Iy, 1. e nMdIy;ihm;;
an
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ibed in the
' jval described in t
Dr. Kakati refers to the joyous festiv
Legends Dr.

; sed to be setup

Indradhvaja in which asmndﬁel:tilifjf ceremony

MahabhamEl ?S n[hc full-moon day. It ‘-'Eldm the sovereign of
seven days before honour © :

ival | : it
N ]‘l,J':.Ij n 4 hnﬂ [tplaﬁfd
later “converted into a fest he grain. Kris

ich penerate t
the clouds and waters which g

dhana hill.” . ¢
ip of the Govardhan e
by instituting the Iwmsh:;iﬂ in parts of India even
Indra worship sur

ly
. r Pmple’ most
i ke Bankura snd MIDt R
i dlStrIlC:; uja or Ind'Paﬂh " riest with Sanskrit
- pﬂffﬂf“;l ; u}i is pﬂrﬁt}rmﬂd by 2 p

(Aug-Sept). The p

. he numl‘_‘nt’:‘l’ may

metLmes [ dhvai
Il Sal post somE d the Indra ]

mantras. They p 1a:: & :;r or the rallest 1s calle

ta

be two or three —the

he
iently replaced t
he bamboo has conveniently
ly the .
e i {er CHmes.
lniﬂsm tht:;l:J trees used in earln%; e
- his exposition aof Ehnjd i
I
b . ::m Sakramaha or In
observes

. ian nation
greatest ancient Indian

i g tka Purana,
« o Veda. It wﬂsal:l The Kalika
traced back to the RIE\I:'; ght, wrestling, €t¢
music, dance, sword-

Lhﬂ L(_lng
. observes that
hout the tenth century
in Assam 4
composed in

affluent
i him becomes

f Indra and WU“h‘Pn?:;f the ninth century
It s mfnuinscriptiancf‘\fala"ﬂf

and rules for long,

. he at the

Brahmin at t ;
king donated land [wl ;hathdi still recalls chis

records that the Kin So apparentlys

ony.

Sakrorthana cerem

tumnal.
" ngﬂf au
v i i5 no jﬂ
ough the festiva
i 'ti{:llﬂ:
ancient tradi

Prakasa V. Raghavan
ems to have been the
reference to this can be

cumnal festival, marked by
u

(ii)

d with Krishna or Vishnu

is associate — Vaish navised here,

rpetd :
The Doul of Ba ,IIJndiﬂﬂ Holi 11351  in Darrang and eastern
worship and the Pan ¢ are popuid

: hip, have

ivals tha Vishnu wors

but the many Deul Festlf:{:d with a cor€ jal; : twhf'_rﬂ e e ibos

Kamtigy thoul S50 o ype °F::5m
as

E:’-:“Wﬂ 0“’1; GFT:::DEUI of Darrang

plays a role.

been considered to be a
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transtormation of Bhathel;

of the local kings, T .

some villages or gther

there is firse the wor

T.i'll‘Ol:lE of God taken

b P?pullar because of the patronage
8 fact s that it is performed in

ev
sh?;y::){;jf}:he m(::mh DfBohag. Sometimes
SAnu with homyg, then only the

1ground. Dey] is basically

ngofﬂ]e €mon Megh, 2 Ne-goar, Supposed to be
d. NDImally’ thls MESh dElh

a fair where : hlagun_ Deu o T

€ works

Bhatheli And Deul 29

about fifteen miles to the north-west of Guwahati. Tfmugh e
presiding deity of the Hajo temple is the ‘Ho.rse—neckcd Madhava
or Vishnu, the deul festival is known as Govinda DEU.L i
idol of Madhava is not possible to move and another 1cli01, knm‘.wl:
as movable Madhava, is brought out to the Dau.ia-g.nhaf, a bn;:1
temple, where the deity stays for three d:ays. Bn?girlm:ir_lg r;{n:s; :
full-moon night of Phagun the usual ntuals,d:nc u }ir;id e
daha or burning or singeing of a goat, are gone r}?ug[hird diy "
or coloured powder is offered to the deity. Ot[:- tde ke
deity is brought out in procession and on this day peop

Madhava on t .
et war and Kameswar,
Lakhaitara, these two deitics

beiﬂg KCdares . b d
. back to their abodes
both being representations of Siva. O? the way
; ' ines from
the deities receive various offering

the people, Kedareswar
S i - liquid bhang preparation.
-0 siddhi, a liqu! :
and Kameswar receiving $ . : e g
This. in 2 summary form, is the Govinda Deul c;{f. IJ) J
i i wn as Raja Deul, 2
o eting is that a second festival kno J + ,
what 1s 1nteresting lier one is celebrated about a m{;ﬂt ater
1€ ’ )
i s that because a
just after the next full-moon day: Tradmonhza\}:ras 1 her period
queen could not attend the normal Deulass

i it her. The
2 her one 1N order to suit her

i rovide for anot : : e
tl'af.;l llu‘ng had to E higes historical foundation. Klgngjdu t;t 1haku
t;a ition seems [ful i King (d. 1714), celefri Bamaﬁi b

the most power . 3 .
or colour festival W
also visited the Madhav
probable that it was at
observed. The tradition ha

repetition of the ear

he mouth 0

hile camp!ng e 705-06. It is most
q temp
his instan
s remained.

d Deul had to be

ce a seCOﬂ




Bas Puja Or Madan-kam Puja 91

songs, accompanied by dance and musical instruments, are il
descriptive, for instance: |

He has come, Madan-Kam has come

i
fl'
: The pot, the lampstand, the sieve, the lamp
r BAS PU they have been brought out,
C JA OR MAD He has come, Madan-Kam has comeé, .
;‘ AN -KAM PU_] A Sugar, pudding, flowers, batasa (a sweet) ‘
: they have been brought out. |
i A song describes how presents are given to the bride by her I
v relatives: |i|
< T;Ih:s festival remjnq The bride’s mama lllas come tO of.fcr his present,
love i AnOtsava, by ho\::;(’fthe ancient gpp: He has left preserftlng a golden piee |
Mac}a;me E‘g be symbdimda an of Kamdspr;ng festival known The bride’§ mami has (I:omc to offer her present, )‘
“ 48aIN seems g |, by bambog w Fhe Indian Ged of She has left by presenting? golden flute, |
ggested by the Bharhej'afve blendeg W_s ;15 difficult 1o Ex:i ° The bride’s granddad has come to offer his present, :
ertain 1 festi 1th Krj > SRl . the broken beam of a boat, .
gi seen to pf{r;::s&? fgeopléil'the fshna-Vishnu, as ;l;eh;iilici Zﬁ;r;;elrll::::gome to offer her present, |
aturdasi time € Bas (Bapg) p Crstwhile G, ) No present, N0 dowry, she said, ‘Be happy, my dear’ |
:i::li‘l:; five days, I;I‘ilchﬂpl’il. T ?i::rem()ny ::l:;;ahtjls(;rlct The ccrfmon)f ends with what is known .as Bas Phurawa |J|
t‘”eﬂry—n?nnedfwaShed and ‘itrl:ut bamboos G:OHY COHtEIILr_esaﬁ.zE; _Geer. songs asking for alms of prcs;:r:its frc?m various hou.?eho[;i,s |
i : eetin | Pped i € cere : in the village. Some amount 0 ancing accompanies the |
in WIapped i [rone, 4 ¢ the male, i o about The bamboos as$ mbolising the male and the female suggest
Funtilt?o:rcmonlal act;izd ;l h. : (;fu:nzventy-foz'rl;e;rép ped also procreation and szme parts of the songs have 20 i——
The sior: » but Women € Members tal; is the Sometimes even sONgs associating Radl‘fa ilﬂd KrlShn.a are sung.
oFf t‘tiofog;E;[ﬁcant . and childyey, 3tteni1p art These folk festivals have considerable variation® according to areas
differens Ay ballads e (_)flthis folk £ the and communities. For instance: the H.a;ong tribals near the Gafro
the pu"P{}geqT: of by c:;r: ing the b?m\r’a[ is the — hills put up three bamboos; the third .bamboo has pecuhar
weaving of cro the cerep selection rt: of Madap. faétmn function. A jakai a conerivance for catching fish, a creel and a
consumptigy bthes’ the creny-, the Origj the righe speci Rk broken plough are hung up °1 chis bamboo- Malef?lk dance a{nd
Y varioyg G ;tmn " 0 of cottop . es for sing while womenfolk just attend and observe without taking
S, even | ang or hep nd the any active part. The musical ipstruments played are the drum,
P and jts the pipe, C};bajs .nd the flute. The songs Carry feelings of desire
as well as pain at not getting someone:

e
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[tis now the rainy season
3

My mlnd wants y
Mohan to ﬂ)’ llke

O Mohan (dear),

. the river is full,
a bird, wings we

re not given, O

y -

OJA-PALI: BIYAH, SUKNANNI, KUSHAN GAN

(i) Biyah

52 or one who recites Puranas

ivah i form for Vya '
like tilyﬂ;;:bl;:imo Bharata’s Natyashastra, the Harivamsa,
e ;

i ipti —all indicate thi—lt
:aP}a’ Hastyau Vﬁ‘dﬂ and local mscnptlons all.ind l
l i " i Assam dancc and music was quu:e
ent

in Pragjyotisa or anc! : of drama is characterised by
developed. The Odra-Magadhi 7p€ . In Oja-Pali narration

humou
e guepori i OFSPC;‘j‘ a::iners speechifying and humorous
or in the folk exhibitions of drt

ublic entranced. The

e feam‘[es Lh; jckj;[:;;ipbut semidramatic in
gpce 2 ive feature of the medieval

. li team consists of the

- Tj}egﬁsiic, and other three or
ed Pali are Sanskritic in origin..

combining dance and music

Vishnu temples. The old

tales or jokes are t '
Oja-Pali narration 15 4
form. This humour i 2
Ankiya Nat or Vaishnavit P r
Oja or Master, Daina Pali or_C
four Assistants. The terms Oja a.n
As it seems, Oja-Paff parration

: ith Siva of : :
T g T sssaclatec - but the institution has acquired a
ition i xtant,
tradition is no more €

.o houses on religious GRGAOnE
. R d[U rivateé £
i o icular 0O
?1:1' ” PU{;?S jﬁas or activities of the partict
rates the

|so an ateract
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s and hours. He has also to train his assistants,

type h idered 1o by _
ish € complete. Oja-Pali of to go on for hour
his chief assistant. The lateer is equally

ce
Daﬂ'ang DiSEfiCl‘, " ECcf_'Pmd b}" £VEen Hlnd | L
The dan uised tribals of the : : A s
1 jokes, pr €€, music, the narragi ; in particular the Daina Pali
f O I’J:}jw‘” t’ls and even refcrenzmn interspersed with anecd competent, with considerable resourcefulness, & sense of humour,
£ s Pf-'t:rplz unique institution En.es to current affairs have ﬂt::is, and in emergencies he may himself deputise for the Oja. There is
; Oftducatin:-jn t'::uf;h with Haditiurjszly:lible.’ educative and ke:u.l ¢ a saying about who is the most competent Oja.
C it is becauge a?d if the illiterace - ndian culpy e, Itisa pins Hate mudra mukhe pada pawe dhare tal,
f Satras of the Oja-Paj; ﬂﬂdpcljs ANt cannot be called j o mayura sadrisa nase sehi Oja bhal.
f The O; £ lnﬂllt'm;e of the Vai iﬂﬂm:nt -Mudras in his hands, verses on his lips, l'h}’llhm in his feer,
? d:’“'ﬂnsrra;i; 2 Narrates the verge ; el dances like the peacock _that Oja is the best. This is an echo of a
, n : ; . ;
v this kind Gfs..-fn fisz action with muéﬂ Certain ragas, occasionall verse from the Abbjnaya-darpﬂﬂﬂ, where the bird referred 1o is
and there is 3 vij] FAMatic actiyjy, fdm gestures, The ex A Garura, not the peacock. ‘ _ ‘
a centre “F{‘err agﬂ near M““gaid‘l- e t,ﬂ be knﬂwn s pert m. The Oja has his Special dress. He has a conical pa.ggn on his
. uft(] jas. There are o i which is knows, B yaskalai head, a long-sleeved jacket on his persom, bangles on his hands, 2
t i said they ja-Pali _¢he p: a;;:am local tr it yaspara — Ghagra type skirt hangs from his waist, 2 pleated coloured chadar
Kendukalaj, thz :“-fe wo I:-mtJl;E tYpe and the Swtcj as l‘&'ltgards hangs lengthwise from his shoulder, and he also puts on anklets on
latter of Sukn, ISt Starting (b trrsdknm.vn 25 Byg zﬂff type. his feer, The dress of the Palis consists of dhot shirt and may be a
s adic: skalai . :
2makhya with - Kendukalgj yyqpop: o D3h w;';aiimd chadaror gamosa owelaround e pecks. Al he drescs ar WhLES
anced naked hi:ﬂcrwe Music g4 DEShIPPEd the Gl i Yo A special Sslbha-gt‘iha or pandz].opt‘.n on all sides, has to be builtin
(and North Bengg camusl.;t The Kod: 2t the Goddes f;:idess order to accommodate the dancers .nd the men and women flocking
tE let him have 5 glim e to kngy, of th; klng of Wﬂters ol there, Sabha is a Sanskrit word which means &1 .Bmcmb].?’ bt 0
:hat both, king and Pse of the aﬂcinls and pergy dod tf;l ﬂss:am Lower Assam the term implies 4 gathering associared with some
i = Thed kg 'fgnm’ 1ost their heffn des, with the resale religious funcion like the commenmorative Sraddh cescmony o the
5 - ; .
KaI:;llzl figure ang hizt*tht femple Kef];jT ¢ Koch kjn;f:-:ﬂllt founder of a Satra or Vaishnavit€ establishment and where the Oja-
1 ] 3 F 1 3 .
is as Yatemple (e, Mage is seep ukalai seemy nce Pal; and drummers play 2 malof role. o
i sociated with r Guw:ihati:, T'Zarved - 0 be a The Oia enters the P 1ndal with Jnklers in his hands followed
oddess, whije 1. " "Orshi - The § = Wall of the b . bals in thejrh;mds.Thc Oja advances
Mahabh the Biyap, P and annj ty 5 v the Palis with small cy™ : -
o v arata op Ray Pe depen e Worship of EE of Oja towards the throne of God, and offers his prayers the Palis
etimes add;y, Mayan, o e _t ¢ Snake £ ; ) : n puts on the anklets, stands, and
Th g Verse wark Versio ollowing suit The Oja then P : iy
€ Ojz js 5 of thejy $ deriyeq ns of the : pu ; . the Alaap: of his music with
personalj really 4 own ed frg receding with his Palis, begin .
1y, with Master | : m them, - any him on their cymbals,
dance mudpaq ? strong v, he is Norma| Recessary gestures. The Palis s200P i by describing th
T e Crienced -IF of an atergey; The Oja pays homage © the gatherig o7 i
rong rnern.;.l-}, £ M Musjcy| rrn;.:,:[mE origin of the Sabha ipstitution: He sing®
“rob e = Listen o people, do not cake me amiss
].Ed l’ﬂind:'

l'l.ElS Sﬂmedmes :
Listen all with a sett
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always bageq on the
thirties one Phagi
movement, [, the

Cade or g, of the ¢
1€ was being [;q this algq
harratjop,

, yah G
Biyah type, byt there 4,
the Vaishnava S

Festival of Assam
The origin of the Sabha listen v; th attention,

Carefully |isten filling yoyy; ears,
It was not there former|

s those who decry them
Know for SUre, as the sop of Dharm, asserrs
Jama punjgh them anq sin burpg them 4]+
The 0Oj, refers o Various Gods and Goddesscs, cven
Gandhary,g and Apsaras, incl ding God Krishng, He says that
the pillars of the pandy should b of banan,
of bamboo, €ing covered v,

: trees and the rafters
ith banana leaves,
his IeCitatiop, afte

T 3 verse or two the
the verges in simple

Who elaborates and
Oja-pyj; ance and mygc is not
AMayana: in the Jate
angaldy; Sang of the Gandhian

Atury whep 5 railway
€ subjec;.

Matter £y Oja-Pali
This js 4 aboyg *g;

da
k Oja of
firse g

becam

A
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| Gan

Kushan

j i: Biyah, Suknanni, ’

Oja-pali: Biyah, Su . o sorri:ﬂg

lasr has to be sung,
icular Raga :

P tagree with that Fol_lm:; ;

o

[;’uravi is sung here in

in India
here in
Raga. No w ; -
f}?irsa;iaga”. Thereisa t1.m122; o
but the order followed in

ious
. c, [ ofva_['lou
, nstance, £ The Ojas
. ¢, for inst ht.
in Hindustani Tkt Eis sung in late nig

; d Bhairav
morning an

they
€s, but
I gestur
" udras © Il.
ined raditional m ing their names we
schools have ri:,ta hem without know
¢ X.hi itc
often just e

(2) Suknanni

. he name
be a contraction of t
: e
aid to

-Puran in
f a Padma
ho is the authOL;; the Saiva merchant
Sukavi Narayandev ‘;1 the tussle betw!

aling W1
Assamese, de

Padma.
Manasa or Fadr
d the Snake GoddfissGoalPara districts
Chando or Chandradhar an = rup an
an i Darrang,
the
Many people in

Kam
san
. ome 2
()bSEI'VC Manasa Pu,ra, S

: ir and others as
family affair and e
annual cessarily o
, not ne
ally in the rainy season
a public festival, usually Gujarat

three or more

A . inues fOf

Naga-[’anchami day as' e Marai puja coﬂ:l:o days known as -f;sg

i puja. : or . WO
as Mare or I}:/[armr E::sion of Jl.ﬁtclo::]y associated with the
days, but a shorte i type of Oja1sclo
1Typ

Puja, The Suknann .

of the Snake GOdc,icsns almo
Snake Worshlp- ls:;li cate

sculptural remains 11

o
The word Suknanni 1s

sam
on. In As
iversal PhcnomenGoddesS was
g sort of Snake

mec
that s0

ough
How thr
century. for
tenth ' a matter
inth or . elsa
from about the nif ominenc
: rom
worshipped
i shc ca
the centuries

. ndcvs
e pr ike Naraya
cquir ts like
to a oe
me P
but sixreent
. u
speculation,

h-century
com
Durgabar and Mankar

posﬁd kaVY'th Durga? Ojas recite her
sared W1
ate
also assoct h kin
. Was she 2 Koc
the Godiezst Durga Puja. The
story eve

tronised
f Darrang patr d
e lim Ojasan
en Mus
cime there were €¥
: Ojas and at one
Suknannj Ojas an
Kaliyas or pipers.

The Suknanni fzge Ois
older tradition of Biy:

d uninfluenced by the
(=

i ic has
has not remaltn his case Raga mus

_Pali, butin t

. ise of
15 In prais
hyﬂl i
as and

e
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e
Oja; O sixte
an and the Palis as

CSses sitr
i
tting and to the

S, tl’len
thEySta] [
[ lld start h i
thelr

sc? med by Bes:

clai
antia| Al
. galis, the version current

Ork and
) .t?kfs A Numbey of days to

e
€pisodes abOuta g peral, he? arriage t;tll)n:l) three parts; the
; €€ she s 4, prga’ the birth of
Nasa’s o iz Baf]fy a-khap adma, and other
t with ¢hy erz }:’-”atcs the tale
iva ~Hant Chap
e deng o i o
S Journey the Merchang’s
» 10 whjcl end:ater t© the sl Ijor:c
o 20U she s aided by
P i.of Ower A:samy
,

aSSoci

date 5

Tha dWith cepa;
CO[‘Q o tain Stagcs

€ mj the s
Isforey i tory seems to

of Chandl'adhar,

Oja-pali: Biyah, Suknanni, Kushan Gan 39

ddess and the determination of the

the vengefulness of the Go
husband have elements of tragedy as

young Beula to get back her

well as touching poetry.
The Suknanni Oja also carriesa weak tradition of old classical
music, for the invocatory songs chat he sings are known as Malsi,
ficant feature of this type of

apparently, Malavashri. A signi
satvation & thac it s accompaﬂiﬂd by drummers with large drums

and heavy cymbals. There is also the Deodhani, the loose-haired
female dancer. Just as the drummers have various types of beats
the Deodhani also has different kinds of dance, supportcd as she
is by the music of the Daina Pali. She mostly represents Beula
who dances in order to pleas¢ che Gods; she also represents Siva;

also a God of Kachari tribal origin, and Chandradhar W?“’“ he is
down and out and ekes out his living by fishing. So there is plently

of drama in order to keep the audience captivated.

The Rabhas of the Daranggiri ared in southern Goalpara
district have their own version of Padma-Puran with considerable
dialectal variation. The Oja an e and dance standing

d Palis recit
and they have diverse dance al names and local

forms with loc
characreristics.

It may be amusing t© know th -
Women foli formed Oja-—Paﬂ bhands on the model Of.thc.Biya[.)
type. These bands are known as Api Oja-Pali,

Api, meaning girl. The Api-Oja does not use cymbals I?ut the_
Palis do. Sometimes in such a band the Oja and the Daina Pali

are female while the ordinary Palis are male.

at some decades ago even

(3) Kushan Gan

The most popular form of folk-drama pn.:valcnt in t‘he
Goalpara district is Kushan Gan: [t is an open-air theatre with
cainment. The themes

music, dance and other irlgftf‘iﬁ"m[S of enter A .
of Kushan Gan are drawn from the two epics, mOre Particliaty

from the Ramayana. The term Kushan is said to be derived from
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re 0
! senlublancv: in technj
in this Chapter.

nsor Ramg, Kushan G4

que to Oja-Pylj. n has considerable

hence it has been included

i::zn to sixteen persons.
) Wi[r}lld he conducts the
= o l:wo benedictory
prod Ja-Palj, In are si 't e
et Opei 1 ” similar to those of th
s P ¢ plays the pena, 4 loc:ﬂ;

gh there ;rc other

verses, one for the
audience, The functi
Ct

Gan
ular theme o1 Where the battl
Mpanimep, wit\glth . }’-w;i,slzhc kg lead;
and hj .
es byg 4 ols ang 1s assistants
0es nog Cymbals. Th
- T'he Mul

Gan_ €xplaj

W ith a
cknoy|
edgemen, 0 Prog
€ssor S B
’ haral*
i

)y -

_ Bhaona is the staging of the An
introduced by the Vaishnavite saint Sankardeva (1463-1568).
Indian culture —song,
loosely described as Krishn
dramatic activity ba
two thousand ye
century mentions
b)"_ exhibiting the activities O
Vishnuparvan of the Hari
dramatic activity. Krishnaon
and arranged for ente
. circle keeping beats
incidents that were ple
of Kamsa, killing of Pr
Vraja area, killing of the demoness Putan def .
the abduction of Sub paranjali also mentions
hc’f" persons known as
Vaishnava stories. (Norv
This dramatic tradit

b i
Decame conspicuous at
l .

s known as Rasa Lilanu

ars. A Mathura inscriptio

BHAONA

kiya Nat, the type of play

dance, poetrys drama and so on can be
a-Vishnu centred. Some sort of |
<ed on Krishnas lilas has been going on for !.

n of the first or second

an earning reputation
a. In the

brothers
f Samkarshana and Krishn
s2 we have some details of such
ce invited his Kinsmen to the seacoast
at. There beautiful ladies danced in
ing ( Rasa) and then staged certain
m and Krishna: the killing
2 and Dhanuka, life in the

a, the defeate of Kalinga,

twWo Chandaka

vam

rrainme

with clapp
asing tO Balara
a_lamba’ Afista-k

hadra and so o
Saubhika, Chitra and Granthika exhibited

. Hein, Miracle Plays of Mathura, 1972).
or other survived and

jon in some form
Mathura, about the sixteenth century. It
Rasa dance at the

karana oOf Rasalila:

e
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said that S
wami §
| what is known : }'Elrldas, th
as the Ra
cent 5a-m i Ir
ury. He gave trajn; andala in ¢ oo B shape
I'alfungt Emlddle Of h pec to
the sixtee
nth

Abul Fa OBl-a_h .
zal mentions in ki ml'nbloys abour acrj

s Am-:-ﬂkbarﬁ(l Sl;g and music.

7) that the

a:clt:lc: n— 9bsew ant
been f¥itles in the
ducin stimulated to
t as '8 2 more well-
A girls and yged a

Iten ag such) when

Vra'
Ja a[ea
an .
Cmu}ate th’ d as It Seems
Bﬁ’){ample and | » he must
In th dave

fDrmEd d
: fama,
Prece of ¢loth h:f-(l:le o
an actor had ¢, rnal[zy
e

g Proce
) 1 58
his Persons (byy p,
aPpt=.-a,1-au_lc"E Tho
- Lhe
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Bhaona

43
r play, but stays on
nting the audience
n. In che Sanskrit

ue at the beginning of the Ankao

t : "
he stage most of the time and goes on acqual
s - . ? :
urrounding the stage with derails of the actio
play he disappears after the Nandior benediction. In the Assamese

play, he it is who announces the play and conducts the show with
ory commentary. The language used

krit verse is Brajabuli, a mixture of
The dialogue is often in prose. The
ma begins with a Nandi (bcncdiction) in
Sanskrit, announcement of the name and theme of the piece to
be presented, a Bhatima (panegyric) of the hero, and an extremely

ngi or associate.

short dialogue berween the Sutrad
The introductory songs chen usher in the hero, the heroine and

other character in dance compositions: The real action now begins.
The piay closes with a Muktfmangafa—bharfma WiShiﬂg everyone

general welfare.

Sankardeva wrote SiX Patni-prasads Kaliya-daman,
Keli-gopal, Rukmini-harai haran and Rama-vijay. His
able disciple Madhavdevas P a-bhanjan, Pimpara-
guchowa are lighter dealing a$ th the pranks of the
child Krishna. There were ot o followed these
pioneers.

The objective
of the new school.
but the Ankiya Nat
not simply the cranscription © i
or Vishnu Purana. A play like Rukmini

are usua

characters and the speeches |
a5 when divine ladies qua
be summarised:

_haran may
gs the Sucradhar announces that
chemselves. Srikrishna

ent
¢ of the stage: Rukmini also

and a prolog

ﬁanccs, songs and explanat
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Assamese, Maithili, Hindi.

written text of the dra

haraand 2 Sa

lays like Arjun
they do wi
her writers wh

ablish Vaishnavism
for characterisation
as no act division)* is
fastory from the Bhagavara Purana
_haran has fairly outlined
lly short, homely and
crel, as in Parijat-

rdeva was t0 €5t

of Sanka

There is not ‘
(callcd such because ith

sometimes quite lively,
haran. The plot of Rukmini
After the appropriatc son
Srikrishna and Rukmini will pres

nd takes his seat in 2 corne
e no act division

appears &
*The Lilas of Mathura also hav
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can be as long as fifteen or sixteen
he word Patua is from pata or
kingdom of Jama of Death on

demonstration. The Patua scrolls
feer and about two feet broad. T

picture: the pictures depicting the
the model of the old Jamapattikas, or faten describing themes

from the Puranas. Pata lekhibaka, patuara pray are expresseions
found in medieval Vaishnavite literature. Sankardeva prepared

Chihna-jatra by depicting pictures of the seven Vaikunthas or
heavens and Gods and Goddesses and explaining these with

appropriate dance and music. The pictures Were on paper. Th.e
term Chihna has not been explained by Assamese scholars but it

means mudra or gesture in the Mathura tradition.
Sankardeva’s disciple Madhavdeva also produced

s ol
. : therefore
Govardhana-jatra ‘in the manner of the Patuas. It is

that these so-called plays do not exist now:

(ii)

or |

onawhich is organised
lace like ]amuguri in the Sonitpur
llages have to combine their

d make the stage which

st imagine how

More spcctacuiar is Baresahariya Bha

every five years or so in @ P
district. Many neighbouring v

p an
resources in order to preparc the ground ok Ti
o i eet.

is circular with a diameter of about eighty

en more plays
capacious it should be when fifteen t© fWeIflq;-: (;: e:;a e s coferzrd
have to be staged simultanCOUSI}" L ho I:/f enikir or sactum
with thatch. In the centre of the stage is the 72
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i e e N g S
. P

is wit
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the Manikut there is about chirty feet of open SP o ariother
for ﬂam-Pr&sanga or to m

On
- il 3
Each compartment of the stage 1 ad .o

the front and centra
out of regard for the great pre -

; . b the sing!Pé o
The fesiival begin® o che Adhikars ©

Krishna and this part is led by

f the élories of God

¢ Gosains of the
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o?i{;}b?unng Satras, The Pia. b Festival of Assam
ol and ce be
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-

Pasati is a domestic functi
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PASATI OR PASETI

for the welfare ofa
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mixed water and
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n. On this day astrological
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ular in the Satras
hments. Th cowherd King Nanda
fth day rites for the welfare of Krishna
ing Kams, who wanted to slay and
ter Yasoda. So this imitation Pasati is to be
frer janmashramf or on Krishna’s
| in its oWn right. But this month of Bhada
ople are cngaged in various chores
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erefore the date of celebration had to be
f Kati in a 53t like Outala and the last
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festival. Thou. .
: gh Rama is iden; -
h 3 entified :
ardly w.orshIPPEd separately in As::: [Efli:htr;a v‘;s.u??a nE B8
: g e chief deity of

l’;{:id the jungle cleared, laid
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for the worship of Ram
Lakshmana, Sjta and Hap

Govinda Agaj
. . b
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d S€ries OF
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sttuments. The four Khats | Mpanime
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Pasati or Paseti

of Pasatiat Khatara. The festival
The day before, after certain
he people are entertained by
d Oja-Pali dancers of the
orshipped in the

has remained an important feature
starts on the last day of Bhada.
religious rites are over, the entire nig
khel players with their comical skits an
Biyah type. Next morning the deities are W
sanctum sanctoram of the Keertanghar: '
The drama of Dadhimathanis exhibited through pantomime
outside the hall of the Keertanghar. They mak.e a structure with
wood and bamboo with 2 churning mechanism. the F:humcrs
i he churning begins there
being males dresses as women- Before t _ ;
gather the Oja or Sueradhar with alccom'panylng at(:itors ?Jr;ls
musicians. As the musicians begin playing w‘_‘h f_({’o’l an iv??ancc
the Oja starts reciting the relevant Verses \jmh il US[:;; s
movements. As the speed of Khol {nu51c l-ncr::s ;:r aboui three
Slkcn by rompn il 25 whole s ZF comic reciters,
hours. Throughout the night 199 K}?OI pljaﬁm, to entertain the
Nagara or Kettle-drum players and Oja-Palihave

he rite of Nandotsava is
s the;ta:c?:dtid Jfter the birth of Krishna.
a

Perfo'}?et s Fecﬂjr‘:ing : d the desire to play horc?age
e dramaticc | Hanuman draw
to the idols of Rama, Sirta,
thousands of men and women

arevisitors even from Nagao™ e Kgflii;is
and young girls oumumbef that 0
long distances. Some of the
offer betel-nuts and leaves 2

yisitors P

. |e money t©
nd a licdle e Mela that grows up at

Another aspect of the fcsti‘ﬂq y ding Muslims, flock here
the place. All sorts of the pcoplc‘: _”?C.iu e
4l festivitics: ik, is also &

and participate in the 8™ . yrning of
Dadhimathan, this symbo }G of certain are
feature in the Sabhas of Sunwerls

Kammp.

as in Southern

Nabin Chandra Sarma

-_-'-'-———_______———-_-_
" With indebtedness to Dr.
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horse
need, the
. hatever you . r, the
the cow that B ‘:vata, the pan]‘afa f(}o:}fsican)
Kamadht’tnu, he elephant Air all. thevald}.’a P e
Unchchaishrava, t aras, and lasto nectar in his ha
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jewel Kaustubha, the 35 pitchers of am“tzfo nectar. Then Viﬁ:::
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H 1
takes the shape of -Mo advantage of t}gods and ther‘c ¢l heme
and the Gods, taklnghf:n atcack the defeat. Thisis the
nectar, The dem On;t to ackl'lo""lecc[[g.e a musical form. A large
ave mn ival. A la

bartle. The demons ised and narratcahcad of the ﬁr:suflni day is
that is partly ?lram;[ in several days'l"hcre on the Mat ed nama-

Preparations beg Satra temple. ding of scriptures an on the
pandal raised near the ith homa, rea N;gcla or fair beglﬂ;cr here
the worship of Vishnu ‘:ﬂrl}’ morning 2 ds of people gaL drama
keertana. Right from ¢ mple. Thousarll cal Products'Tbe rks are
large ground near th:ﬂt: selling various Oandaj- Banapadi: of this
and they atteﬂd thc st ac{td undel’ thca[sds' In thc mld laced the
ofSagara-manrhana en thirt}’ squarﬁ Yrc and in it 18 P o{: [‘_his
laid on an area Ofabm'ltcher is g th"‘:ts high. At o c?'al::ance of
area a pit is dug, a ?lt bout ten cu!DL colour. At a dis e of
churning rod which is as ngl'ltcd wﬂ:d e planfed fou:oirdcr of
rod are hung four bO\;e churning bark. Burthes, F')s utina
about six cubits from t ed with bananl?one}’, and sug}:lrrlniig rod.
wood. These are wrapp 4. milk ghees i of the chu
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ot 15
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n
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it . For instance,
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; that if on€¢ P iated with M f the festiva g
churning rod so rites assO¢ ilyinc d ceremonially
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the leadingl[aj.y :;:t water from 2 t;z;ning f od‘-mcs, S}’mboliziing
afew other ladie |din boys an
ho four
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0
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singing the boys puy]] 4 the churning rope dancing to the music
and beat of cymby]s and clapping

oward

. party in charg
accompaniment of Cymbals and

¢ of musjc sing to the
Taking 5 light of ghee,

clapping such verses:
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meaningless jingle-jangle rhymes, made up on the spur of the
moment, though occasionally some of them give an insight into
the peculiar humour of the Kachari character and temperament’.
The verses chanted by Kachari youth when the cattle are taken to
their bathe are similar to those of their Hindu neighbours:

Eat your gourd, eat your aubergine
ar to yean

grow up from ye
her and your father

to spite your mot

you will be large bullocks;

don't be sort-statured like your mother,

be large like your bull father

like the frog in the garden corner

may you be sleck and long.

Boisagu as observed by these people indicates the pattern

which the festival follows over the several days: The f’irst day is
Magou, meant for the cattle; the second day is Manso! Domah;
Meant for men; the third day s Saima, meant for dogf; the fo u;t
day is Ama, meant for swin& the fifth day is Dinﬂl, meant 0}11‘
fowl; the sixch day is meant for ducks and other birc_ls; the S;Ivent
day is set apart for the reception of relatives and flrlend;. o;se-
cleaning, cattle rites, worship of Bathou a’nd offering of eata hei,l
including rice-beer, to their ancestors, purltmg onof ?ew orh Wal:l ;i:n
clothes, receiving and visiting may be Sald‘to constitute the
Features of Boisagu. Like thei” FiPe Nelghba heie roofs 2
i ironwood Jeares et th'e th::': ;csc leaves may
4 Protection against thunder and lightning uE

not have a mantra written 1 them- : ;

On the second day of thel" m KaChME;ufE: raﬁzég:f
the five-ridged Siju cactus®, the Y™ bo].Of Barh . ancestors and
The next stage is offering © ood and drink ttzlt. CI:[ corner of the
fecently dead relatives, the ood being Plac; f lrll cooked with a
Eyard- There is also the v::erfiﬂ’l@‘ni*’J eatm_g 0. > ir faith the
*Thesss Bve ridges symbolize the five princ'P

Panchabhutis.

les of the

e BRI
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(2) Mising

The Misings, formerly known as Miris and ethnically akin

he banks of

to the Adis of Arunachal Pradesh, are found along t
ahmaputra. They have their

thﬁ'Subansiri, the Bharali and the Br
?‘rmgnme seed-sowing ceremony known as Ali-ai-ligang, or
1gang for short.
Mising starts their cul

;_anfibanks thrown up by the rivers,
estival in the first week of Phagui several weeks before Bohag

B{h“' They starton a Wednesday, associated with the Goddess of
Rice and considered to be auspicious. And they sing:

The wind of Phagun is blowing,

the paddy is growing splcndidly,

the trees are putting forth leaves,

flowers have bloomed,

in the village they ar€ celebrating Ali-ai-ligang

young men an .1 1 with enthusiasm,

come, let us go chere.

On the day of the ceremony proper offer :
their ancestors and then a few handfuls of ahu paddy are sOWn in

the field wich the following PFYe" y
We will give to the seeker, W€ will give © the begga® We will
d no fault with us.

8ive to our gurus and bhakar O Gods, fin |
When the hfrvest will be gathercd, we will gffcr puja to you. (@)
ancestors, you will have t© guard chese plantations:
Childrc“ and grandchildrcn won't be able to survive
will give offerings to you?
s The ceremonial Ligang
girls dance in a ring 2
e?“'tmmost 1, the village an as they dance they ¢ty out
ail The houses of Misings 2™ built on pile
.ﬂﬂors_ The visitors are tréatc to food and drink; thoug
1s held outside on the grotf™ The dance |ater sprea

ivation during the winter, on the fertile
but they observe the Ligang

ings are made to

otherwise your
and then who

s and have bamboo
h the dance
ds to fields
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ro‘f“d 2 silk-cotton tree blindfolded a

It s also said that people of the

India used to observe this festival.

tree also synbolized a long li |
| In the Assamese Magh

but at Mising Po-rag festival hel
ahu paddy is harvested, there is P

of ot
the dances are mimetic SUgg®

5 Why shouldn't we have 2
ihunam or Bihu song is quatrai

thyming, while the Mising Oi-f

the waters 0
The rain have brou
menam (dear),
the canoe is light,
how can I row up © _
If I had got you ! would have gone 1% m
calking heart

alas, dear, now [am ing downstream
For comparison, here
While boating upstream
bank,

you would pr
b
won't have anyor
8 ed in these songs-

The natural backgroun
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nd trying to seek one another.

Vidarbha country in Central
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administrative

relevan j

B ce now, they are just descendants of histori

% Just symbols, socially recognized rorene

= ymbols ized.

s as, Karbis, Jaintias, the common As
3 various types —it is a hu i

shelter in makeshift hugs

amese people, traders
E; ‘feinsoque, many taking temporary
e w.lrh paddy stubble. The hill

m&l’l[_y milES or 0.
The markEI n
Ow-g- .
table, box, articles like a clla)fs exhibits furniture like bedstead
stead,

t]
qul[t, mat
tress, sweets, cloth
» Cloths and so on.

There i
1s a formal :
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and some
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MAGH SAINJRA OF THE DIMASAS

The Kacharis at one time ruled in areas later occupied by
hither and thither they at the

t_he Ahoms. Having been pushed ther e
time of British occupation of Assam had been ruling in the piains

and hilly areas of Cachar. The Kacharis dwelling in the.prcsent
North Cachar Hills district are known a3 Dimasas; the plain aresas

have been swamped by immig
The Dimasas have not €s¢a
Assamese Bihus —the springtime .
Bihu and the less important Kati Bihu. At 0n¢ time,
Kati Bihu or Gaddi Sainjra of the plantation ceremony has
considerable ricualistic significa®“® In the past on such a day
males were forbidden to go out © cheir jhum (or slash anl:i burn)
fields to work while women Were forbidden to do. any work ?-fpt-
cooking, On this day their Prie® offered puja to Bral 2 0
(Mahadeva). Heremd, the pre of{i‘.lel[ ol ni ozln_,
also known as Gamadee —as wi brai, and Rancd a[;n::i
T]OrshiPPed in the form of 2 S:T:'Lk te mace
there wa i ith meat and drin® -
At ;lf:::tn tgh‘:; lay more stress on Magh Sainjra ot Magh

Bisu (Busu). Baisagi Sainjra ©f Bohag Bihu is not :: z: ?;E?fr;:ir:;
though they observe house € e

rants.
ped fro
Bohag Bihu, the wi

m the general pattern of
nter Magh

it is said,

siding deity
fe of Brai Si

Sacrifices we

leaning and the

e T BN e U



Festival of Assam

Through the grace of Gog Sib
and waiting we haye got this day,
the day that we haye got. Brothe

into your mind. Do ot allow any anxiety or sorrow to get into
your mind. The more you allow them ¢ get into your mind the

rai we have got this day, waiting
Out of a thousand days this is

ts, allow no anxiety or sorrow

no cakes, for instance,
beer and meat,

ancers, for instance, five
lost the traditional

sieves in an artistic Manper

Magh Sainjra Of The Dimasas

i f birds,

On this lovely day are flying thodusands 0

. ]
we are fortunate to have such a day
we haven't today any sor;o“:haff
Just as you throw away t n:r s
< it let them come,
Beasts and birds that there aré,

e i W.
there’s no anxiety, nO szrgie L
Carefully do you spreaG e
On the earth given b}lf) 'tsowi[h T ovel

cubi

hrow away theree -
:fr:;e water given by Mo_;(he:hc .

hrow away three times like
thro

Barua
§ d anath
*With indebredness to Shri Nagendr

67
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8and iy n bananaS, and % Sand offerings like

atcr 15 s . av
pr €S a a
inkled o, he : rpi;:ed at the ffm Off water with a
e ot of the §;; ;
4 symbg)| the Siju. This
OF crearj

Kherai Puja 69
of stone are kept in front of
d the stone are buried in the
actus is plantcd. One or two

he altar. Though there is the

and as a symbol of truth a piece
Bathou'. In some areas the egg an
ground and over the spot the Siju ¢
swords and shields are also kepron
Deuri or Oja to conduct the puja it is the Doudini or female
fiam:er who represents the various stages of the rituals. Her dress
is red and she keeps her hair unbound. The Oja and the Doudini
have to observe a fast for one day before the ceremony starts.
On the Kherai day after sunset the Oja starts praying and
the Doudini keeps kneeling in front of the altar till the prayers
are over, While thus sicting with folded hands the woman Starts
shaking and as soon as she stands up and while the instrumental
music with the deep sound of the drums, the sweet wailing of the
Siphung flute and the clangor of the cymbals create 2 my.stic
atmosphere, she begins her dance. As she goes 01 .dancmg a time
comes when she falls into a ranc€ and then she is possessed by

the Gods and Goddesses. Now she dances vigorously accompanied
nd cymbals. The music varies

by the music of drums, flutes @ : o
keep ing in tune with the various dances. If there 1s n'ns.ta e in
the beat of the music the Doudini may S©P anfl sh;w z;n«zmon_
She m iol rshippers in a circle. As she dances
2y be joined Y gehpeni® 1 d Goddesses. When

the Doudin; imitates the nature of the Godsan

I i da
she imj ' (R na-chandi) she holds a sword an |
s i’ C ng is OVver she makes prophecies

shield i danci
cldin her hands. Afier ¢ nan the crops. From the artistic

out the wi (]i tlle Pﬁ I X
le‘arﬁ the \.ral'}.ous da ce fOl’[I'lS.

e
cr:or:: SBC;E;OU Gidingnai the Do.udfnf moves
ancing slowly to the music of drl:Lms,
¢ Doudini dances with a
ance in honour of
dance. Nao Bonai is

¢ Daothoi Longnai
p and

It is not possibl
may be mentioned. I
round the altar of Bathot d
flutes and cymbals. In the
sword and a shield demo?
Ranchandji. Khoijama Phonai is another war

in honouyr of Laokhar Gosain of Krishna: In;h el
the Doudini takes the blood of 2 sacrified coc
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stand.ing by the altar i
urning wick of 5 light into
dozen varities of dance
At the ¢ 3
onclusion of Kheraj Puja the worshippers
Goddess of wealth. A pig is

it
hup. In another dance she puts the
¢r mouth. There are more than a

» for You will have to drink the

urce of we::j’ll st come to us,
It hth’ that is, paddy, assures the
ma'y not be €m.

e ea
actvities, | Y t0 or i _
utsﬁmeofth ganize Khera; Puja and sssseianad

S specimep ances .
s dare -
of he tis exhlbucd Outofth a
Puton by the . UC activity of g, K eir contexts
; m e
is fairly developeq ;hf 50 draw o acharis. The clothes
. . . S 3 . .
4nd nighgs, € Kheraj Ceremony attention, Their music
conr;
A cong; Inues for three days
sidera) ree day
to the € Numbe,
west of Sam hgay of K charis in the Kokra:

43, a reforme il ¢ adopteg what i okrajhar district
pPerform 3 po; o tof HindUism Own as Brahma-
and pour jpy, itin iction, ¢ ey mak‘e never they have to

edic nse 4 Kunp .
o s, gwiiheea such &agl’amﬁ or shallow pit
and Godd g up th Ings and recite

€sses Worg o

rice- i

plc? beer Viously, Shme Of the ha\.»ehlp of their traditional

uja, €n g R
ave Stopped etf 8lven up drinking

CHOMANGKAN OF THE KARBIS

Liirs) dwell mostly in the
The Karbis (formerly known ascl:lf(l::e d; }),Hinduism s

Karbi Anel district. Though influ . ir traditional
believe ingaosnfpreme Being, they ar "fr }E‘Pl}: );::zil:it::; r(li“,aocclitsl and
dress, dance, music and toliders: & - du Gods and Goddesses

P n Hin )
Goddesses, are more significart ar their own version of the
but the amusing fact is that they have

: ¢ of folk epic.

Ramayana story, known as Sabin Al 252 © 1 he Karbis

The most elaborate socio-religious ¢r* The term means ‘a
observe is Chomangkan, 2 death Izlefefndozz;e though it has no

: nasl ? i
Khasj ¢ ', Why it 18 called 2 : <aid the original
ance . y . [cis sal
- mystef}’-
relat 1r1tu31, 1sa : erm was
l.f:latu:»n f_to ;ﬂ)"ﬁimh ﬁ:-em Arleng Karhi; the t
ame of rthe funer

haps during the
« ¥ .
replaced...... by the term elled by circumstances w:.l'
1 i cOITlP R ) d ce an

Period when the Karbis were .. Jaintias”. In dan

in Jaintiapur, the land of the Khasts al':l t{, 4 certain extent from

)
other matrers the Karbis have

ony Was
Chomangkan P!

the Khasis ‘s ke 11 his relatives arrive,
! i pttl g

Wh dies the body 18 he body is burnt

L been gone through  comes

Al activitys but a tum

then afier formalities have
be performed, sooner

and the bones buried. This
When the Chomangkan ceremo

e R e



72

Festival of Assam

or later. There are
; three

bemg Harne types of Choman -

» perfa gkan, th i

resources, periormed by family of 3 higher :t::OSt Plzstlgmm

us and greater

professional weeper

cookjng the speci
pecial

departed ope. ey food and

ThC SCCOnd il‘n

have ;:3 [.)lay a special role
tny square-sizeq I;ank

2 cowrie,

Chomangkan of the Karbis 73

you also with a dance.

made for this occasion. We are honouring
Please come to the world of the living and live with us”. The so-

called Khasi dance is danced by boys holding each other’s hands
d. The derails of the entire ccremony

ted is that of singing
ncing rhythmically
e subject matter of
poetic, but explicit. These songs
how else can they be allowed
> It is not possible to

and going round and roun

are not necessary here, but one thing to be no
g boys while da

Kapa-er by a group of youn
he ceremony. Th

during the first three days of t
these Kapa-er songs is sex, not
may have some ritualistic purpose
On a grave occasion like a funeral ceremony
give any sample of the songs here! N

The dead person is rcpresented in an effigy of ha)_r an.d it is
burnc ac nightfall on the fourth and last day. Next morning in the
courtyard of the host is the recitation of the sacred rr_lyth.kn’own
as Masira Kohir, This myth not only narrates the basic prll:lc‘lples
of creation so far as Karbis are concerned but {races the origin 0

the people from a dim past.

rdO lOi '

s
With indebtedness to Dr- B.N. Ba

_
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Moho-Ho |

We put the plough on the furro}v? e |
Used the harrow on the patCh.o jute,
We sent the mother of mosquitoes

hadiya. )
Across at the ghat o t;i ]31;1:356 dt}:ggcrels in dialect. A

. 1: father in-law’s house.
n h:;i;lizg. If the householder
verses; normally they would

It is quite a problem to trzlansl
gharjiya is a husband who lwe_s h
' These boys come expecting
MOHO-HO proves stingy the boys sing satirical
sing: -
: The bamboo are ripe (paka;}::tzl
Please give us each a n{pc; t;c A
After a little rice or money is 8¢
Moho-h(), thC
tir

i ily visited- ariations
blessings on the family visi these songs have many ¥ ad of
From Darrang to Goalpara ain areas in Goalpara nste

ert

‘ a
i Inc . osquitoes. In
Mosquit In matter and language- ferring to M |
OCS ar - . re e : to be
ds of cowherds, ¢ri :Ea Pest in humid Assam both 3 suppo-"ed

art showering

i a50-50; ) .
:;:f iii:: ViSiting households in order to car;;:i{e :ﬁd{s i.n baids :;z{;if(:f:f}: egefégf ::ea : ;Sl t:; ::ilg: [R::}ias have t];caftid\;,fhz | .
L g B o e Lot B e o pngdsed 098
i g S e s g5 mportance the beur 10 1 &y ol 7
O hati moho gy~ % around the boys sing come o et ey ot be i<
Ta :::::ksufo diive aWay the Mosquitoes
€ eat b;?k 10¢s cry, Ah, we 8et destroyed,




retained their old

Puj,
Y2, at the same time

Bl
ihu by seti ng fire

3 Ch [
113, curds, etc. This

ar
ab, Tusy s identified

d

. ;"ﬂn Savitri who

e S- Legend 1[1 < o od of Death,
urmi king oqu?s It that pressed

d kj Jafat ha:d

aughres R SM8dom of g 1 ;’Zi:;e

mlnl l.

ali
as Tugy and Birbal’
al’s

S8, Leg

Tea-garden Festivals: Tusu Puja 77
now wanted to have Tusu.
o0 escape the wrath of the
e Santals and then to that

g united Tusu and Sitaram
su sacrificed

son Sitaram fell in love. The Badshah
So her father had to leave in order t
enemy. He travelled to the land of th
f’ffhe Bhumij people. The Bhumij kin
in marriage. Sitaram however died soon after and Tu

herself on the funeral pyre of her husband.
So Tusu got transformed into 2 Goddess and she is

propitiated among other things, with songs describing various
aspects of her life. As her idol, made of flowers of of clay, is carried
from house to house, young |ads accompany the girls with various
types of drums. The atcractively dressed girls dance and sing with
waving Kerchiefs in their hands. It is 2 cheerful gathering of
youthful persons. At the end of the festival the money receive

from the visited households is spent 074 public feast.




COMMEM

ORATIVE FESTIVALS:
SANKARDE

VA AND TEG BAHADUR

I

Vaishnavism is the dominant
is dotted ;i th§

religion of Assam and the state
atras or Vaishnavit

. f
e estabhshments. The name o

Particy|ay are cele
Functions.

brated

irthday of Guru Nanak, but

e commemoration of the birthday
Ut Teg Bahag ur. When J2 Ramsimha was
Mperor Ay,

rangzeh ¢ conquer
Bahadyy 5, Dhakg ;

i
despatcheq by E
general me, Teg

79
dur
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ive Festivals: Sankardeva an
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well as the gu
former. The large ar::i;; 1669. There W::
o) - ; ; :
to assompany _th.e stern ASSam) n Fe ed Dhubl‘l- In Orderhe
reached Dhubri (in we ru Nanak had visit hadur requested ¢
a tradition that even (Sl;\lanak alive T"-;o’ lBafcanh cach toda pla;;
0 : ld ul o : siidl i
keep the IIREIOTY rry a shie built there
soldiers of Ramsimha c; j{aGurudWafaDTibri and did not IE?FIZ
and raise there a moun ha stopped at ahibji reminds one
Sikhs following RZ"“”: Teg Bahadur S
ar
home. The Gurudw

’s history.
moment in Assam’s history:

ly Guru
: d annual

san

acred spot for Sikh

. 1 as

Dhubri remains

ciated
erence and asso
h rev

led
i also sett
: bered Wit 0 ¢ Sikhs have also e like
Teg Bahadur is rcmesrzme rhousa“dsgzt These people [

¥ ers. district.
meetings and pray

aon

- e Nag ;

near Chaparmukh in - nts, acceptin of course,
Assamese PR hey B

the usua d local dresses.

food-habits an

i 5. . abDUt
heir Guru ¢ to bring
; ith and remember ¢ de an attemp
traditional faith an Bahadur ma
G i Teg
It is said that
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d Ramsim | Lachit
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Barphookan defeated t i. The gurd ::retum from

ti. i
Saraighat near Gu: ahfiw years after

a

death by Aurangze

: local
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ccupa .
& loal 0 retained their




Me-dam Me-fie 31

fie s - ..
tatus or the status of a spirit or God living in the ‘middle

kingdom’ between heaven and earth. The Tai belief is that the
in the middle kingdom.
formed this ancestor worship

This is still a sacred spot for

worthy ancestors are still living
The Ahom kings of Assam per

at first at a place called Charaideo.
ME_DAM the Ahoms. The Hinduised Ahom now-a-days call the worship
ME‘FIE Bar-sabah, big prayer, or Ng-purusharsaul, or rice offered to nine

generations of ancestors. There is no fixed place for the

performance of Me-dam Me-fie and it has becomeasort of public
FU.I‘lctiom; it is observed in various places of Assam on 31* January.
Itis not only now a religious buta social gathering with enjoyment

of food. Non-Ahoms may also attend the festival.

s Me-dam Me-fie.

, fow )
I and rice-beer




A MUSLIM FESTIVAL: IDD

The festival of Idd or Idd-ul-fier i in a way the culmination
of the month-long fase of t}e

month of Ramzan. Fasting is an
ancient practice, associageq with all major teligions and even faith

followed by tribsq| people. Fasting hag Certain purpoges, one being

S 50 that the bod}r becomes fit to

only in traditiona] Indian religions but also in
Christianity anq Islam.

83
A Muslim Festival: Idd

i . of persons
happiness and memmtl:-nt . Assam are descendants of p
slims 1n
Some of the Mu

) f the state gave
) The kings 0 fi saint,
enturies ago. : <. And one Sufi "
who sthled he_rt: ; ¢ G alified Muslims. oscribed a clean life
responsible p951t10. of one God and pr hers. The songs
Azan Pir or A}aan:’ s:]r;iieval Vaishnavite preac
in the manner of the

known as Zikirs are quite popular.




oy 0St im
. lgrims froe. . Portant fegtivals f, h
of the Urs Th €Iy part of [nd; her 2t
- Lhe festiy,] begins fi et
. rom the first
Ol:lth of Bohag. Tht: ﬂiﬁ—
N as Purng Urs.

contin
ue
S up to th

e
Poor in the evenin

ecitatj
d begins to i Startsa?)on OF {he name of‘
ove hjs k abruptly w;
ead B ith the cry
e other

ad fr

Th +hi ]
e Urs Of Ghiyasuddin Auliya o

Side in a 3 .
frenzied manner. The entire gathermg repeats the same

utteran ) ;
ce and the same gesture. This continues for a pretty long

time,

offeri?ne aspect of the Urs festival is
g gs 1o th-e‘dargah at any time.
. us also visit the dargah during €
ShriE: at the [()In'llb of the saint. A fair is
% m.d traditional eatables, handicraft and oth
e sold in the stalls and the place hums with people.

cha pilgrims can make their
Besides Muslims many local
he festival and offer earthen

held at this time near the
er local products

Wi :
th acknowledgements t© Dr. Prabin Das




Nouka-rana Or Boat-pulling Ceremony 81

The gentleman offers some money.

o other persons also and the night
p for a while

do something to get it released.
In this way the boat is taken t
passes in merriment. Occasionally the people sto
‘ and d\s)t;}::t around the boat singing Baramasi songs.
NO en morning arrives the boat is pulled back and kept in
UKA—TANA OR BOA’ the granary. After a Ereck the boa umed for a while.
CEREM 0 T"PULLING The foodstuff in the boat is distributed 2mong those present and
NY at last the boa is left to drift in the water:

z-pulling is res

ftualistj
Cpurpo nC
iy ach
and on Py are sung | 21 these songs h
the Nogp. T OF Vijaya d 82 Women on th s e
o a .
il ay of Dy P 1: night of Navami
association with
|
|

the

i :laat'P‘l.lling' ritual is a
. ivers, f};\: Without mishap if
g =l at-pulling may be
: ith D rga Pyj,, " Puja as well, but s US'Z&HY

Paper tassels, and filled

at 1S k ] COCUa
ept by the ; nut, banana as in a

1
pulled oy, oft?a%e OfDurga. Then with

(s}
€n s
the b tart sin
e boar i ging B € Fuj
a . g aram:mi s Ja Panda.[. N
Ongs going ow men
roy d

en : Rda
ien the Singing js o n;ihround

ver, the boat

Ing per
sams;;:rand the people sing
Atyour ghat, please
.
Amglfndu

¥ W'
ith acknowledgements © Dr.

e R L

Bhattacharyd
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Posrscrip[

and held at the end of Bohag or
ual session of the Asam Sahitya
nce, where lakhs of rupees are
lakh of people as ina Mela.
he way of language or lit-

seen in these two decades or so
even in Jeth? And there is the ann
Sabha, the Assam literary Confere
spent and which attracts more than a

i3 - -
he Sabha does not achieve much in t
erature, but it must be the biggest festival in India to draw so

P
OSTSCRIPT many people in the name of literature. The annual session of the
' Sabha is not concerned exclusively with persons directly inter-
ested in literature. As it seems, there is no end to the invention of
growth of new festivals, though these do not have any religious or

Seasonal association as in MOSt of the traditional festivals.

Itis difg

itiona] As
sam o : her ¢}

There hag |, e €re were m .

. . ore festivals in tra-

9. Abo
u
t 6000 participants from

Ig r .
Offht‘ festivy] : Teulture azd the festival, The demon
; Cust : ]
this four..day f;r:;s:;lu be the high-
val ‘Eminent per-
per

€ Sues
ts
t Nthe § O-E honour’, In the sam
€ir Deg adiya region a f e
. ew centu-

cat’ Unity, v; € hj
. vi . 1Storj
» Viz, Shleld, sword 1’!; Sacred royal pr
an an & OPCI-
I

Mage of a golden
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Srikumar Bﬁ.nerjee, Mohini Mohan Bhattacherje and Amiya Kumar

Chakravarty, Under the supervision of Professor Mohini Mohan
Bhattacherje he completed 5 dissertation op Italian Influence in Later
Elizabethan Tragedy in partial fulfilmene ofhis M A. degree (1944),
and this —he Joyed to recall —was fo, him an important lesson in

writing andresea:ch.Thedjssertation incidenta]] him the Regina
Guha Gold Medal of the year, e Reg

With the methodologica_l st

t : ined
from his expo imulus subsequently obtain

Sure to the wriy;

; orabout three years (1945-48) in Cotton

S]fjlgg; (él;‘[fﬁhat{j b.cfort? Joining the Department Oféommcmc
enviro‘m:;]ent ofa:}le nm Uni x4 f‘lecturer in 1948, In the academic
in the systemar; L -Niversity he now found himself absorbed
ystematic study of Assamese Culture, jes enchanting wealth

in Particular, 1 1955 he became one of the

_ degree, Gauhar; University, and
De?”mcntOfEnglish +App O‘“tc’_d‘ F\eader and Head of the

; Professorship in Indiana
min ; .
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nely evoked. His
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Particular —are specimens Ofbﬂanscciuviduals fi ;

the lives and times of some select in ritings and stories foe

shore stories, travel books, historical Wk o various species of

0 ) ittle book 0 vl

: - : derful liccle by a function

children including a won . marked by

birds are all written in a terse, laconicsyle;

i ks on
: f clichés. His works
use of words and scrupulous mulladnaen f dependable materical
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folklore will remain an 1mport.ant ;Dufier Elwin in the past T.rl
for all future scholars who, like Ver their inherent quality

ight for e o
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Praphulladatta Goswami

(1919-1994) who chaired the
Department of Folklore Research,
Gauhati University, for about a
decade (1972-1981) was also a
Visiting  Professor of Indian
Folklore, Indiana University,
Bloomington, U.S.A. A pioneer of
modern, scientific studies in Indian Folklore, his
numerous publications include Folk-literature of
Assam (1954), Bihu Songs of Assam (1957), Ballads
and Tales of Assam (1960), The Springtime Bihu of
Assam (1966), Songs and Tales of North-Eastern
India (1976), Tales of Assam (1980), Essays on the
Culture and Folklore of N.E. India (1982) and Bohag
Bihu of Assam and Bihu Songs (1988). Professor
Goswami was also the co-author of Folktales Told
Around the World (1975) and co-editor Folktales of
India (1987), both published by the University of
Chicago Press. The last four years of his life saw him
actively associated with the Anundoram Borooah
Institute of Language, Art and Culture, Assam.
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